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Algunas herramientas del ceramista Javiel Mencion Honogl tegoriaPieza Unica.
Tools of ceramist Javier Wijnants Sardchaga Unique Piegg
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Del jurado

About the Jury

Crisol de fundicidn de los orfebres Javier y Gonzalo Galasso Garcia / Mencion Honorifica en Categoria Pieza Unica.
Melting pot of metalsmiths Javier and Gonzalo Galasso Garcia./ Honorable Mention in'Unigue Piece Category
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Las categorias de premiacion About Award Categories

AWARD

National Crafts Award 2017

El Premio Nacional de Artesania 2017

Piezas en proceso en el taller de la ebanista Verdnica Clavelli Tohera / 2° Premio en Categoria Pieza Unica.
Pieces in progress in workshop of woodworker Verénica Clavelli Tohero / 2nd Prize in Unigue Piece Category.
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Herramientas de los orfebres Pablo y Javier Galasso / Mencidn Honorifica
en Categoria Pieza Unica.

Tools of metalsmiths Pablo and javier Galasso / Honorable Mention in
Unigue Piece Category
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Artisans as Producers of Art and Culture

0Obra de Jonathan Veldzquez
Beracochea / Mencion Honorifica
en Categoria Pieza Unica.

Knife sheath by Jonathan Veldzquez

. . : L Beracochea / Honorable Mention in

Obra de Noelia Martinez Montero / 3er Premio en Categoria Pieza Unica. Unique Piece Category.
Work by Noelia Martinez Montero / 3rd Prize in Unique Piece Category.
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REFLEXIONES SOBRE EL
PREMIO NACIONAL DE
ARTESANIA 2017 Y SU
EXHIBICION EN EL MUSEQ
DE BELLAS ARTES “JUAN
MANUEL BLANES"

0Obra de Doreen Bayley / 1er Premio en Categoria Pieza Unica.
Work by Doreen Bayley / 1st Prize in Unique Piece Category.
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Detalle de obra de Andrea Karina Diaz Trindade / Mencidn Honorifica en Categoria Artesania de Produccidn.
Detail of work by Andrea Karina Diaz Trindade / Honorable Mention in Production Craftwork Category.
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REFLECTIONS ABOUT THE NATIONAL CRAFTWORK AWARD 2017
AND ITS EXHIBITION IN THE “JUAN MANUEL BLANES” FINE ARTS MUSEUM

Detalle de la obra de Enrico Lima / Mencidn Honorifica en Categoria Pieza Unica.
Detail af work by Enrico Lima / Honarable Mention in Unique Piece (ategory.
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Pieza en proceso de Jonathan Veldzquez Beracochea / Mencidn Honorifica en Categoria Pieza Unica.
Piece in progress by Jonathan Velazquez Beracochea / Honorable Mention in Unique Piece Category.
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Detalle de Ia obra de Javier Wijnants Sarachaga / Mencicn Honorifica en Categoria Pieza Unica.
Detail of work by Javier Wijnants Sardchaga / Honorable Mention in Unique Piece Category.
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0Obra de Miguel Angel Mor / Mencidn Honorifica en Categoria Pieza Unica.
Work by Miguel Angel Mor / Honorable Mention in Unique Piece Category.
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Crisol de Culturas

Cultural Melting Pot

Rueca de madera para hilar utilizada por Andrea Karina Diaz Trindade.
Wooden spinning wheel used by Andrea Karina Diaz Trindade.
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Detalle de obra premiada de Doreen Bayley / Ter Premio en Categoria Pieza Uni hh

v fDm'a//e df- obra premiada de Doreen Bayley / Ter Premio en Categoria Pieza Unica. E
[ PRl |




Categoria
Pieza Unica
1er Premio

Unigue Piece Category
1st Prize

Cesto de pinocha confeccionado con Ia técnica “coiling” (enrollado).
Remate de semilla. Medidas: 29 x 19 x 14 cm - Peso: 250 &

Pine needle basket with coiling technique.

Seed finishing. Dimensions: 29 x 19 x 14 cm - Weight: 250 ¢

-, -
ensu taller. / gnrelfg Bayley en su tatler.

F e
45220992 /099638321

Doreen Bayley

*" Doreenbayley@yahao.com
#l ¥ i &l
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Las piezas presentadas por Doreen Bayley, a pesar de haber obtenido
un merecido Primer Premio, no alcanzan a reflejar la riqueza v
variedad de la obra que impacta inmediatamente a quien visita su
tallerdelaciudad de Colonia, donde se radic hace mas de diez afos.
Las mesas V |as paredes estan cubiertas de objetos de cesteria no
utilitarios confeccionados con los materiales mas diversos: formio,
espartillo, inflorescencias de palmera, cuero, rafia, mimbre, tripa de
vacuno, ramas de “sauce eléctrico”, cortezas. Materiales vegetales,
animales y minerales, porque algunos también incluyen mallas
metalicas que Doreen adquiere a chatarreros o en ferias.

Algunas piezas son obras ya terminadas, otras alin estan en proceso
y muchas son el fruto de experimentos. “Pero guardo todas porque
en el momento menos pensado pueden disparar la creatividad”,
dice Doreen. Las piezas terminadas se proyectan hacia el espacio
apropiandose de él. “Aungue no sean redondas como un cesto v
no tengan tapa ni fondo, trato de que conserven la sensacion de
espacio interior. Siempre me gusto el significado del cesto como
contenedor”, comenta. Todas ellas contrastan texturas y colores
naturales y alternan tramas abigarradas con otras muy abiertas
porgue, como dice ellg, Ias transparencias “también contribuyen a
laidea de espacio”.

Doreen Bayley, Traductora Publica de profesion, nunca sospecho
que la cesteria llegaria a ser tan importante en su vida, aunque
considera gue siempre tuvo facilidad para el manejo de volimenes.
Todo comenzo a fines de Ia década de los setenta cuando visitaba
un parque tematico en Estados Unidos v a la salida, en una tienda
de souvenirs, vio un pequefio cesto que la enamord. Decidio
replicarlo pero, para su sorpresa, le demando mucho mas esfuerzo
del que suponia v tardo dos dias en hacerlo. “Pero fue mi primer
desafio y mi primera obra. Todavia Ia conservo”, dice Doreen. Al poco
tiempo fue a Buenos Aires y Se inscribio en un curso de cesteria
con vegetales que es |o basico, dice, “porque el cestero trabaja con
[o que tiene a su alcance”. Ese fue el primero de una larga lista de
cursos, talleres, encuentros y conferencias en los que ha participado.



“Aunque no Sean redondas como un cesto y no tengan tapa ni
fondo, trato de que conserven la sensacion de espacio interior.
Siempre me gusto el significado del cesto como contenedor *.
“Although they are not round like a basket, and although they have no lid
or bottom, I try to preserve the feeling of an inner space. | always loved the
meaning of baskets as containers”

Categoria
Pieza Unica
1er Premio

Unigue Piece Category
1st Prize

Cesto de pinocha confeccionado con la técnica “coiling” (enrollado).
Remate de trozo de madera erosionado. Medidas: 29 x 19 X 14 cm - Peso: 250

Pine needle basket with coiling technique.
Eroded wooden piece finishing. Dimensions: 29 X 19 X 14 cm - Weight: 250 ¢

Las piezas premiadas

Se trata de dos pequerios cestos utilitarios en
los que Doreen ha utilizado la técnica llamada
‘coiling” (enrollado) adaptada para obtener
formas mds complejas. Los cilindros a enrollar
estan confeccionados con pinocha que hidrata
y une para formar un corddn con la ayuda de
una pequefia argolla gue mantiene un grosor
constante. Luego los sujeta con hilo de zapatero.
“Es una de las técnicas mas antiguas, tipica de
1as tierras pobres. En los paises ndrdicos utilizan
raices y en los paises desérticos, pasto’, afiade
Doreen. Finalmente las ha caronado con un trozo
de madera erosionada y la cdscara seca de un
fruto, respectivamente. Aunqgue ella misma duda
Siesos elementos son un simple remate o el punto
de partida que inspiro la creacion de las piezas y
condiciond sus formas.

Awarded Work

Two small functional baskets created using the
“coiling” technigue, adapted to obtain more
complex shapes. Coiled cylinders are made with
previously hydrated pine needles joined to form
a cord using a ring that allows her to keep a
constant thickness. She then holds them together
using shoemaker’s thread. “This is one of the
oldest techniques, typical of poor areas. In Nordic
countries they use roots and in desert countries,
grass”. They are each crowned with a piece of
eroded wood and a dry fruit peel. She is not sure
whether these elements are the finishing touch or
the starting point that inspired the creation of the
pieces and gave them their shape.




Althoughthe pieces presented by Doreen Bayley received a very
well-deserved first prize, they do not fully reflect the richness
and variety of the artist’s work, which shocks whoever gets to
visit her workshop in the city of Colonia, where she moved ten
years ago. Tables and walls are covered with basketry objects
made with a wide range of materials: phormium, cordgrass,
palm inflorescence, leather, raffia fibers, wicker, bovine guts,
willow tree branches, bark. Plant, animal and mineral materials,
because some of her pieces include wire meshes she finds in
scrap dealers or markets.

Some pieces are finished, others are in process and many of
them are experiments. “But | keep all of them because when |
least expect it they trigger my creativity’, says Doreen. Finished
pieces project into space and get hold of it. “Although they
are not round like a basket, and although they have no lid or
bottom, | try to keep the feeling of an inner space. | always
loved the meaning of baskets as containers” she says. All pieces
have contrasting textures and natural colors and alternate
tightly and more loosely weaved branches because, as she
says, transparencies ‘also contribute to the idea of space’.
Doreen Bayley, a Sworn Translator by profession, never thought
that basketry would become such an important part of her life,
although she always had a thing for working with volume. It all
Started in the late 1970s, while she was visiting a theme park in
United States and in the exit, in a souvenir shop, she saw a small
basket she fell in love with. She decided to replicate it but, to
her own surprise, it was more work than she thought it would
be and it took her days to finish it. “This was my first challenge
and my first piece. | still have it’, says Doreen. A while later
she went to Buenos Aires and enrolled in a course on basket
weaving with plant materials, which is basic, she says ‘because
basket weavers work with whatever they have in hand” . This
was the first of a long list of courses, workshops, meetings and
conferences she attended. In one of them, in the United States,
she had to go through the entire process starting with the
gathering of materials and, since it included wood, she even

had to cut down the tree appointed to her. She then joined a
group of American basket weavers and started to attend three
or four day conventions where she would work under the
direction of various artists. That is how she gradually learnt
new techniques and how to adapt cylinders or hemispheres
into more contemporary and non-functional shapes. This
accumulated knowledge finally brought her first successes in
many contests. For instance, she learnt how to debark trees
and some of her pieces made with bark were admitted and
awarded Special Mentions in the 2003 and 2005 editions of the
Cheongju International Craft Biennial, in South Korea. Another
time, an artist from Alaska taught her to work with bovine guts
and she created a piece with this material that was exhibited
in the 51st edition of the Uruguayan National Hall of Visual Arts
in 2004. With regard to her varied techniques, Doreen adds:
“In general, | assimilate what | learn when | come back to my
workshop. | project the technique with the materials | have and
Start to process it. This takes me over a year, because | don’t

like copying things mechanically”. Her work used to be for sale
in art galleries, but she currently sells it only in her workshop,
although this is not her main objective. “f work for myself. | also
work by arder or to present my work in contests. | like this sort
of challenge very much’, she says. For years, she taught basket
weaving in the cities of Salto, Paysandu, Mercedes, Dolores,
Cardona, Durazno and in many parts of Montevidea, but she
no longer does this, and only takes part in a few workshops,
teaching specific techniques. In 2017, she taught a basketry
workshop in the Montevideo Textile Art Biennial.



“Todo lo que observo puede ser plasmado
en mis piezas”.

Veronica Clavelli Tohero

Categoria
Pieza Unica
2do Premio

Unique Piece Category
2nd Prize

Grupo de ciclistas, moto de apoyo técnico y fotdgrafo. Maderas varias: pino, pinotea, cedro rosa,
cedro mara, cerejeira y fibra compensada. Medidas del conjunto: 90 x 50 x 33 cm - Peso del conjunto: 3,2 K¢

Group of cyclists, technical support motorbike and photographer. Various woods: pine, pinotea, pink cedar,
mara cedar, cerejeira and composite fiber. Group dimensions: 90 x 50 x 33 cm - Group weight: 3.2 kg
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¢Se puede tomar una fotografia con madera? 0 mas aun
¢Se puede captar con ella Ia esencia de un personaje o un
acontecimiento popular? La respuesta es si. Porque eso es,
precisamente, [o que hace Verdnica Clavelli.

Pero plasmar esas imagenes seria imposible sin una depurada
técnica. Veronica estudio en el Instituto Escuela Nacional
de Bellas Artes y curso Ebanisteria en la Escuela de Artes y
Artesanias Dr. Pedro Figari donde actualmente es docente. A
partir de entonces, con su poder de observacion y el humor
que son su sello distintivo, ha experimentado con diversas
herramientas y materiales en busca una identidad que parece
haber alcanzado.

Generalmente, Ias ideas surgen a partir de Ia observacion de
personajes y situaciones de la vida diaria de los que toma
breves apuntes a |apiz al regresar a su casa porgue, como dice
Veronica, “Todo lo que observo puede ser plasmado en mis
piezas’.

Sin embargo, parte del proceso también recorre el camino
inverso: una vez decidido el tema, la forma de los trozos de
madera le sugieren el aspecto de cada personaje. Luego, su
sensibilidad, 1a gubia, el formon v Ia sierra de banda hacen el
resto en un dialogo de ida y vuelta con los materiales.

Trabaja con recortes de buenas maderas Uutilizadas en sus
clases, que de otra manerase tirarian o se utilizarian como lefia.
La relacion de sus piezas con la docencia no termina alli
“porque las llevo a la UTU*, las muestro, principalmente a
mis alumnos, escucho comentarios y muchas veces cambio o
incorporo cosas’. Actualmente esta trabajando en una nueva
linea de creaciones seriadas para facilitar su comercializacion

* Universidad del Trabajo de Uruguay - Escuela de Artes y Artesanias Dr. Pedro Figari.



Categoria
Pieza Unica
2do Premio

Unique Piece Category
2nd Prize

24118733 / 098 700 111

B !“ — ;i Veranica.clavelli@gmail.com

a un precio menor. “Pero, dice, no puedo con el genio v o
Que surgio como un proyecto para realizar piezas en menos
tiempo manteniendo |a calidad vy la inventiva, resultdé no
serlo tanto porque en cada una utilizo hasta seis maderas
diferentes”.

Comercializa en |a galeria La Pasionaria en Montevideo y
mediante pedidos directos por correo electronico aunque ya
esta pensando en contar con Su propia pagina web.



Grupo de ciclistas, moto de apoyo técnico y fotdgrafo. Maderas varias: pino, pinotea, cedro rosa, cedro mara, cerejeira y fibra compensada.

Group of cyclists, technical support motorbike and photographer. Various woods: pine, pinotea, pink cedar, mara cedar, cerejeira and composite fiber.

Veronica Clavelli Tohero

IS it possible to take a picture in wood? Can this picture capture
the essence of a character or popular event? The answer is yes.
This is precisely what Veronica Clavelli does.

Capturing these images would not be possible without a
polished technigue. Verdnica studied at the National Fine Arts
School and she received training in woodwork at the Dr. Pedro
Figari Arts and Craftwork School of the Uruguayan Technical
University (UTU), where she currently teaches. Since then, with
her power of observation and sense of humor as her hallmark,
she has experimented with various tools and materials,
Searching for an identity she now seems to have found.

In general, her ideas arise from the observation of
characters and situations of day to day life. On her way

home, she takes notes of what she sees because,

as Verdnica says, “everything | observe can be

reflected in my work’.

However, part of the process

is the other way round- once

she has decided the theme the

shape of wood pieces suggests

the appearance of each character.

Afterwards, hersensitivity, the gouge,

chisel and bandsaw do the rest in a

back and forth conversation with materials.

She works with offcuts of good woods used in her classes,

which would otherwise be disposed of or used as firewood.
The relation between her work and teaching does not end there
‘because | bring my pieces to the school, | show them, mainly
to my students, | listen to their feedback and | often change
or add things”. She is currently working on a new line of serial
creations to be able to sell them at lower prices “However,”
she says, “what started as a project to make more pieces in
less time, with the same quality and inventive, ended up
being more complex because | use up to Six
different woods for each piece”. She sells her
work in the art gallery La Pasionaria in
Montevideo and through direct orders by
email, although she is thinking of having

her own website.



Categoria
Pieza Unica
3er Premio

Unigue Piece Category
3rd Prize

Cartera de fieltro humedo y agujado tefiida con indigo y yerba mate. Motivos indigenas. Medidas: 38 x 33 x 2 cm - Peso: 300 ¢

Needle wet felt handbag, dyed with indigo and mate. Indigenous matif. Dimensions: 38 x 33 x 2 cm - Weight: 300 &

Noelia Martinez
Montero
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Noelia Martinez Montero en su taller. / Noelia Martinez Montero in her workshop

Noelia Martinez Montero
2506 9611/ 091436 587
noemarmont@gmail.com

Categoria
La pieza premiada Pieza Unica

3er Premio

La cartera fue realizada con lana Merino trabajada
mediante la técnica de fieltro humedo. Sobre
ella ha bordado guardas (inspiradas en los
grabados geométricos indigenas descubiertos en
el rescate arqueoldgico efectuado previamente
a la construccion de la represa de Salto Grande,
(departamento de Salto) mediante la técnica de
agujado. El tefiido fue realizado con colorantes
vegetales - indigo y yerba mate - mediante coccion y “El sonido del race de las agujas es uno de los recuerdos
baiio ecoldgico, sin agregar productos agresivos. . .. .,

mads fuertes de mi infancia’.

“The sound of needles rubbing against each other is one of my
Strongest childhood memaories”.

Unigue Piece Category
3rd Prize

Awarded Work

The handbag was made with Merino wool using the
wet felt technigue, with trims (inspired in indigenous
geometric engravings found in the archeological
mission conducted before the construction of the
Salto Grande dam, in the department of Salto)
embroidered using the needle felting technigue.
Plant dyes were used - mate herbs and indigo -
through boiling and using eco-friendly dye baths,
without any aggressive products.
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“Me gusta lo que hago porque asi conservo el amor
por el trabajo con las manos que es uno de los legados
de mis abuelos inmigrantes’.

‘I like what | do because it allows me to preserve the love for manual work,
one of the legacies of my immigrant grandparents”.

Noelia Martinez Montero

Cartera de fieltro himedo v agujado tefiida con indigo y yerba mate.
Motivos indigenas. Medidas: 38 x 33 x 2 cm - Peso: 300 &

Needle wet felt handbag, dyed with indigo and mate. Indigenous motif.
Dimensions: 38 x 33 x 2 cm - Weight: 300 ¢
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Miguel Angel Mor

Miguel Angel Mor en su taller. / Miguel Angel Mor in his workshop.

Miguel Angel Mor
2698 6428 / 091868 155
morstudios@hotmail.com
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Toro de ceramica moldeada. Técnica positivo-negativo con bruiido final.

Molded ceramic bull. Positive-negative technique with final burnishing.
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Miguel Angel Mor

For many years, Miguel Mor worked in areas completely
unrelated to art or crafts. However, he was always interested
in plastic arts. For instance, he took upholstery courses with
Ernesto Aroztegui and Cecilia Brugnini. In 1980, he migrated to
the United States, where his children were born and where he
continued to have jobs that did not have much to do with his
true vocation. This time, he worked in the industrial woodwork
sector. However, everything changed when he returned to
Uruguay three years later. He settled down in the beach resort
El Pinar, in the department of Canelones and, therefore, found it
inconvenientto travel every day to Montevideo for work. Forthis
reason, he started considering ather alternatives and decided,
together with his wife, Susana Bos, to Start making ceramics
in a woad fire oven that he built himself and that can reach
temperatures over 1000 degrees Celsius. At the beginning
they would sell their modest production in grocery stores, in
the neighborhood'’s market and in the International Airport of
Carrasco, Gral. Cesdreo L. Berisso. Meanwhile, he continued to
Study techniques and found the one he currently uses, called
the Positive-Negative technigue. It has its origins in Peru, it is
Similar to Japanese Raku and it is only used by two craftsmen
in Uruguay. Color is achieved inside the oven through a process
by which oxygen is reduced and pieces are dyed by absorbing
the soot generated by combustion. He uses pine wood because
resin burns better and because eucalyptus has a high content
of sulfur that dyes pieces yellow. The firing process takes
about three hours, during which he must stay next to the oven
constantly adding woad. All this effort is worth it, because it

results in amazing pieces.

ASs for raw material, he uses clay from the area of Blanquillo in
the department of Durazno, which he considers excellent due
to its purity and malleability.

He has also used clay he gathered himself from the coastal
ravines of the beach resort Santa Ana, in the department of
Canelones, but he has stopped using it because given its
sand content, it is not adequate for the manual burnishing he
applies to his pieces, rubbing them with stone, glass or plastic,
following indigenous traditions.

His eagerness to learn took him to the town of Pomaire in
Chile and three times to Peru. However, he has only been able
to partially apply what he learned because there are only few
varieties of colored clay in Uruguay. He also took part in three
courses of the renowned Argentinean ceramist Fernandez
Chitti in Argentina and in Uruguay.

He has been invited to exhibit his work by the municipal
government of Tenerife, Spain and he took part in Craftwork
Exhibitions in the cities of Cordoba, Argentina; Porto Alegre,
Brazil and Frankfurt, Germany.

He currently sells his work at the Artisans’ Market in
Montevideo. His more sophisticated pieces are aimed mainly at
foreign tourists. In addition, he has developed another line of
products aimed at local buyers, which consists of candlesticks,
small statues, perfume bottles and other smaller and cheaper
pieces in varnished ceramic, which he sells especially during
Christmas season. “They are made with the same clay and using
the same oven” he explains
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Categoria
Pieza Unica
Mencion Honorifica

Unigue Piece Category
Special Mention

Grupo de cuatro volumenes alfareros titulado “Andariegos”. Medidas del conjunto: 50 x 45 x 25 cm - Peso del conjunto: 2,7 K&

Group of four pottery volumes -

ing’). Group dir

jons: 50 x 45 x 25 cm - Group weight: 2.7 K¢
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Javier Wijnants Sarachaga

Categoria
Pieza Unica
Mencion Honorifica

Unigue Piece Category
Special Mention

Grupo de dos volimenes alfareros ensamblados con hierro titulado “Ellos dos”.
Grupo de dos volumenes alfareros ensamblados con hierro titulado “Ellos dos”.
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Las piezas premiadas

Los cuatro Andariegos estan trabajados con
engobe que es una mezcla de arcilla con
colorantes (en este caso pigmento negro y
oxido de manganeso) que se aplica sobre
la pieza bizcochada luego de una primera
horneada. Se les ha realizado incisiones con un
corte, incorpordndoles alli un esmalte rojizo.
El mas pequeiio tiene un baiio de ese color
y en los otros se ha trabajado con un esmalte
translucido sobre algunas pinceladas del misma
engobe. Fueron horneados a alta temperatura
para vitrificar la superficie.

La segunda pieza premiada es una pareja de dos
cuencos levantados del torno y luego paleteados
y brufiidos, a los que les ha incorporado una
cabeza de hierro ensamblada al cuerpo de
gres. Para incluir el metal, en este caso duelas
de barril, Javier evita el uso de pegamentos
sintéticos porgue considera gue no son parte
del lenguaje del fuego. En su lugar utiliza pernos
y soldadura eléctrica, protegiendo la ceramica
con arena para evitar que sea salpicada o que el
choque térmico la quiebre. Las tres patas en las
que se sostienen, tienen raices precolombinas
vinculadas a la buena suerte y, ademas, generan
un mejor apoyo que evita que se muevan con
las altas temperaturas del horno.
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Awarded Work

The four Wanderers are made with engobe
which is a mixture of clay with colorants (in
this case black pigment and manganese oxide)
which is applied to the bisque piece, fired only
once. They were then carved and red varnish
was placed into the carvings. The smallest one
is dyed in this color and the others were pain-
ted with a transparent varnish over a few brus-
hes of the same engobe. They were then fired
at high temperatures to vitrify the surface.

The second awarded piece is a pair of vessels
lifted from the pottery wheel and then paddled
and burnished, to which an iron head was in-
corporated, attached to the gres body. In order
to include metals (in this case barrel hogshead
Sstaves) Javier avoids using synthetic glues be-
cause he considers they are not part of the fire
language. Instead, he uses bolts and electric
welding, protecting ceramics with sand to pre-
vent them from being splashed or broken by
the thermal shock. The three legs that support
them have pre-Columbian roots associated
with good luck and, in addition, they create a
better base, preventing movements resulting
from high temperatures in the oven.
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Rebenque confeccionado en cuero vacuno. Cuello recubierto con

tejido a lezna de cincuenta tientos de cuero de cabra. Medidas 100 x 4

cm - Peso: 500 g / Cow leather ‘rebenque’. Handle covered with a weave of fifty
goat leather strips. Dimensions 100 x 4 cm - Weight: 500 g




Cuchillo con cabo de madera recubierto por un tejido de veintitrés tientos finas de cuero de caballo. Medidas: 30 x 5 cm - Peso 1Kg
Knife with wooden handle covered with a weave of twenty-three horse leather strips. Dimensions: 30 x 5 cm - Weight 1Kg

Categoria
Pieza Unica
Mencion Honorifica

Unique Piece Category
Special Mention



PREMIO
NACIONAL DE
ARTESANIA

NATIONAL
CRAFTS
AWARD

Jonathan Velazquez Beracochea

Detalle de rebenque de Jonathan Veldzquez Beracochea.

Detail of ‘rebenque” (type of whip) by Jonathan Veldzquez Beracochea.
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Javier y Gonzalo
Galasso Garcia

La joyeria es un terreno muy amplio en el que se utilizan
técnicas diversas que no siempre confluyen en la misma pieza.
Ese fue el desafio que se plantearon los hermanos Galasso:
tratar de combinar armonicamente |a maestria de Javier en
Ia joyeria fina con Ia habilidad de Gonzalo para el cincelado. El
resultado fue excelente.

De los cuatro hermanos, los tres varones son recibidos en
joyeria de la Escuela de Artes y Artesanias Dr. Pedro Figari.

Su padre, tambienjoyero,influyo en ellos pero no expresamente.
De chicos, entraban poco al taller y con la condicion de no
tocar nada porgue Ias herramientas y los materiales son muy
valiosos. Solo los dejaban laminar alambres de cobre para
entretenerse.

A Gonzalo directamente no le gustaba el oficio. Javier, en
cambio, tenia mas curiosidad e interés por la joyeria.

En 2004 comenzaron juntos el curso de Joyeria de la Escuela
para poner a prueba su vocacion.

Javier descubrio que le resultaba facil y eso hacia que la pasara
bien. Luego el oficio lo conquisto. Completo los tres afios del
curso v luego uno mas de especializacion en engarzado. Estuvo
Seis meses en Italia perfeccionandose, becado por la Escuela
y hoy se dedica a |a docencia en |a misma institucion. Se ha
presentado varias veces al Premio Nacional de Artesania y en
todas obtuvo menciones. Siempre acompaiado Vy Siempre por
diferentes personas: una colega llamada Adriana Pernas v su
otro hermano, Gaston.

Gonzalo, por su parte, comenzd un poco obligado y para
acompafiar a su hermano. Pero también le tomo el gusto.
Al poco tiempo de recibirse, comenzo a trabajar en plateria
criolla v le gustd mas aun que la joyeria fina. ESpecialmente
el cincelado que es su especialidad. Paso por varios talleres y

Gonzalo Galasso cincelando. / Gonzalo Galasso chiseling.
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hace diez afios que trabaja como cincelador en uno de ellos.
Javier es muy directo en su manera de trabajar. “Tengo unaidea
y ya comienzo a llevarla al metal. No tengo mucha facilidad
para el dibujo v eso se transforma en una barrera. Por eso
prefiero dibujar con el material”, confiesa.

Gonzalo, por requerimiento del cincelado, domina un poco mas
el dibujo.

En esta oportunidad, la idea era mezclar la delicadeza de
la joveria fina con el cincelado propio de |a plateria criolla.
Tecnicas que rara vez se encuentran juntas.

“Participar en concursos abre mucho la cabeza porque te obliga
a trabajar buscando cosas nuevas’, dice Javier.

Javier and Gonzalo Galasso Garcia

Jewellery is a very diverse field where various techniques can
be used, although they cannot always be combined in the
same piece. This was the challenge undertaken by the Galasso
brothers: harmonically combining Javier's mastery of fine
Jewelry with Gonzalo’s chiseling skills. The result was excellent.
In their family, three out of four siblings studied jewelry at the
Or. Pedro Figari School of Arts and Crafts.

Their father, also a jeweler, had an influence on them, but not
expressly. As young boys, they were not allowed to go into
the workshop much, and when they were, it was only under
the condition of not touching anything because tools and
materials are very valuable. They were only allowed to laminate
copper wires for fun.

Gonzalo did not even like the trade. Javier, on the other hand,
was more curious about jewelry.

Fundiendo plata en un crisol.
Casting silver in a melting pot.

In year 2000, they both started attending the School’s Jewelry
Ccourse to test their vocation.

Javier realized that he had a good hand for it and, therefore, he
enjoyed it. With time, he fell in love with the craft. He completed
the three-year course and then three more years specializing
in gem setting. He spent six months in Italy, perfecting his
technigue with a scholarship awarded by the School, and he is
currently a teacher in this institution. He has competed many
times for the National Craftwork Award and he obtained Special
Mentions every single time. He always presented work made
together with different people: a colleague called Adriana
Perna and his other brother, Gaston.

Gonzalo, on the other hand, felt a bit forced to study jewelry and
did it in part, because his brother was doing it. But he gradually
took a liking to the craft. Soon after he graduated he started

working with silver-smithing and he liked it even more than
fine jewelry. Chiseling became his specialty. He worked in many
workshops and for the last ten years he has been working as a
chiseler in the same workshop.
Javier’s work is very straightforward. ‘I have an idea and | take it
directly to metal. | am not very good at drawing so it becomes
an obstacle. That is why | prefer drawing on the material” he
confesses.
Gonzalo, as a requirement for chiseling is better at drawing.
0n this occasion, the idea was to combine the delicacy of fine
Jjewelry with chiseling, characteristic of traditional local silver-
smithing: two technigues that are rarely found together.
“Taking part in contests is very mind-opening, because it forces
you to work searching for new things’, says Javier.
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La pieza premiada

Delicada gargantilla de plata 925, cincelada y con
engarce de amatista.

Para crearla, trabajaron juntos y por separado durante
dos o tres fines de semana intensos. Comenzaron
haciendo las Ildminas de plata. Luego Gonzalo
dibujaba el posible cincelado y lo discutian. Una vez
decidido el disefio, calaban las formas cinceladas

previamente. Finalmente, engarzaron la amatista y
Javier le incorporo un filete para dotarla de volumen.
En este caso, filete con luz o galeria para alivianar
visualmente la pieza.

Javier Galasso calando una pieza. / Javier Galasso cutting a piece.

Javier y Gonzalo Galasso Garcia . Javier and Gonzalo Galasso Garcia.

Awarded Work

A delicate chiseled 925 silver choker, with an amethyst
setting.

To create it they worked together and separately for
two or three intense weekends. They started with the
Silver sheets. Then Gonzalo drew several sketches
with chiseling options and they discussed them.
Once they picked a design, they cut the previously
chiseled shapes. Javier welded a silver strip to the
back of the choker, to give it more volume:; in order
to make the piece visually lighter, the strip is welded
intermittently to the piece using spaced bars.

Finally, they set the amethyst as finishing touch of an
excellent and very ariginal work.

094586 521
Javiergalasso@gmail.com

“Participar en concursos abre mucho
la cabeza porque te obliga a trabajar

buscando cosas nuevas”.

“Taking part in contests is very mind-opening, because it forces

you to work searching for new things”.

Gargantilla de plata 925, cincelada y con engarce de amatista. Medidas: 22 x 16 x 0,4 cm - Peso: 53 ¢
Chiseled 925 sterling silver choker, with mounted amethyst. Dimensions: 22 x 16 X 0.4 cm - Weight: 53 g



José Vazquez cuenta con una formacion muy amplia en artes
visuales. Ha transitado por muchas técnicas y materiales
buscando expresarse v, al mismo tiempo, vivir de su obra. Hoy
parece que ha alcanzado ambos objetivos.

En 1972, con quince afios ingreso al Instituto Escuela Nacional
de Bellas Artes. Como el Instituto fue cerrado al afio siguiente,
continud su formacion con el plastico Manolo Lima en su taller
de Maldonado, aprendiendo los rudimentos de la ceramica y
también a pintar.

En 1985 instald un taller de ceramica bastante completo v
profesional que durd hasta 2002. “En ese momento entendi que
la pelea era muy desigual y me fui a Europa donde estuve doce
afios, fundamentalmente en Espafia pero recorriendo otros
paises’, cuenta Jose.

En Europa se dedico principalmente a la pintura, en formatos
relativamente pequerios para facilitar el traslado de las obras
que generalmente eran adquiridas por turistas que debian
viajar. Ese formato también le permitia trabajar en espacios
reducidos o incluso al aire libre. “La ceramica te ata a un lugar
porque necesita un espacio adecuado”, dice. Finalmente, como
Su idea siempre fue retornar al pais ya que aqui estaban sus
raices, hace cuatro afos decidid volver a Uruguay con su esposa.
Aqui cambio nuevamente de rubro porque opina que Ia pintura
no tiene mucho mercado o esta concentrado en las galerias.
Siempre le habia gustado la madera. Cuando nifio, habia una
carpinteria al lado de su casa que pertenecia a uno de aguellos

viejos carpinteros que tenian una pasion por la madera y la
transmitian. “Con los hijos de mi vecino soliamos jugar con
los recortes de las tablas y me encantaban sus perfumes’,
recuerda)osé. La madera solo estaba “esperando sumomento”.
Y le llegd muchos afios despues. José continda pintando pero
ha buscado en la madera otras alternativas mas populares y
comercializables para subsistir: imanes para heladera, cajitas
y especialmente las xilografias con las que intenta continuar la
ricatradiciondel Club de Grabado de Montevideo. Eso constituye
la mayor parte de su produccion pero también crea pequefias
piezas que representan personajes Y situaciones populares
como las que fueron premiadas en esta ocasion. Abordo esa
tematica tratando de acompafiar una tendencia de la artesania
nacional, promovida incluso desde Ia Dinapyme, que busca que
las piezas reflejen una identidad uruguaya. Ademas, cree que
pueden trascender lo meramente local porque, como le gusta
citar a Jose “al decir de Tolstoi: Pinta tu aldea y seras universal”.
Esta intentando que ese tipo de piezas constituyan una parte
mavyor de su produccion y de sus ingresos. ‘Y creo que voy a
poder lograrlo, dice. Pero, para eso, debo adaptarlas a un
proceso productivo que, inevitablemente, va a influir en ellas’".
0Otra condicionante, por ahora, son los pequerios espacios de
trabajo a los que puede acceder.

Comercializa sus obras en ferias y en el Mercado de los
Artesanos en Montevideo y considera que el contacto directo
con el pablico “es una gran fuente de energia”

Categoria
Pieza Unica
Mencion Honorifica

Unique Piece Category
Special Mention

Grupo de cuatro jugadores de naipes tallados en madera y vestidos con telas recicladas.
Group of four card players carved in wood, dressed with recycled fabric.
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Las piezas premiadas

Las Figurillas representan a un grupo de
parroquianos jugando a las cartas en torno a
una mesa y a un bandoneonista. Ambas piezas
estan hechas con materiales reciclados. Sobre
estructuras de madera, ha aplicado una pasta
Similar al papel maché hecha con trapos viejos
para ablandar o ‘plastiquear” las figuras. Estan
pintadas con una gama de colores quebrados que
no cubren totalmente la superficie para que los
materiales basicos continten siendo reconocibles.

Awarded Work

The Figurines represent a group of locals playing
cards around a table and a bandoneon player.
Both pieces are made with recycled materials.
He applied a paste similar to paper mache, made
with old rags, on wooden structures, to soften the
figures. They are painted with a range of colors
that do not fully cover the surface, so that basic
materials can still be recognized.
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J0Sé Vazquez is widely trained on visual arts. He has worked
with many techniques and materials, trying to express himself
while making a living off his work. It seems like he has finally
achieved both goals.

In 1972, when he was 15 years old, he began to attend the
National Fine Arts School. The next year, the Institute was shut
down, so he continued with his training with the artist Manolo
Lima in his workshop in Maldonado, learning the basics of
ceramics as well as painting.

In 1985 he set up a very well-equipped and professional pottery
workshop that lasted until 2002. “Right then, | understood that
the playing field was not level and | decided to go to Europe,
where | stayed for twelve years, mainly in Spain but travelling
to other countries as well” says J0Sé.

In Europe, he dedicated mainly to painting in relatively small
formats easy to travel with, since buyers were usually tourists.
This format also allowed him to work in small places or even
outdoors. “Ceramics tie you to one place because you need an
adequate work space’. Finally, since he always had the idea
of returning to his home country where he had his roats, four
years ago he decided to move back to Uruguay with his wife.
Here he changed of technigue once again, because he believes
the market for paintings is not too big or it is concentrated in
galleries.

He always liked wood. As a child, there was a carpenter’s
workshop next to his house; the owner was an old carpenter
who felt passionate for wood and could transmit this passion.
“With my neighbor’s children, we used to play with wood offcuts
and | used to love their scent” he remembers.

Wood was just there, “waiting for its moment”. And this moment
came years later. José still paints, but he has found in wood
other more popular and marketable alternatives: magnets for
refrigerators, small boxes, and especially xylography works with
which he tries to preserve the rich tradition of the Montevideo
Engraving Club. This is the main focus of his production,
although he also creates small pieces representing popular
characters or situations, such as those prized on this accasion.
He approached this theme trying to go along with a trend in
national craftwork, promoted by Dinapyme (the National
Agency for Craftwork and SMEs), which encourages artisans
to reflect the Uruguayan identity in their work. In addition, he
believes they can transcend the local level because, as José
likes to say, quoting Tolstoi: “Paint your own village and you'll
paint the world”. He wants this sort of work to become the
main focus of his production and source of income. “And | think
| will achieve it. But in order to do so, | need to adapt them to
a productive process that will inevitably affect them’. Another
determining factor, right now, is the small working spaces he
has access to. He sells his work in markets and in the Artisans
Market in Montevideo and he considers direct contact with the
public is ‘a great source of energy’.
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Enrico Lima

La obra de Enrico Se encuentra en un raro equilibrio entre Ia
artesaniay la escultura.

Tal vez sea por su formacion en Artes Plasticas, principalmente
en pintura, dibujo, escultura v serigrafia que aprendio durante
Su pasaje por varios talleres. Eso le permite ver y trabajar con
formas abstractas. También recibio otras influencias: curso
hasta tercer afio en |a Facultad de Arguitectura y su padre era
artesano en cuero.

En 2007 entro como aprendiz en el taller de un artista plastico
que producia artesanias en serie haciendo reproducciones del
reconocido pintor nacional Torres Garcia sobre cajas de madera
0 aluminio pintadas y esmaltadas. Hacian mas de docientas
piezas por mes.

En 2011 comenzo a experimentar con el volumen, insertando
metales en las cajas como una especie de collage decorativo.
En 2014, aunque carecia de formacion en carpinteria, comenzo
a trabajar en su casa sin mas herramientas que un taladro, una
caladora de mano v un cajon lleno de recortes de madera.

Hoy comparte el taller Aquel Ciprés ubicado en el balneario
Lagomar, departamento de Canelones, con Marcelo Salazar,
artesano experto en madera quién también ha sido Su maestro
en la parte técnica.

Paralelamente, comenz0 a impartir talleres para adolescentes
en centros juveniles.

Su vocacion por la docencia y el voluntariado le fueron
inculcados por su maestro de pintura y dibujo, Eduardo Espino
y por su formacion como Scout. 0tro maestro, Mario Vasallo,
que conocio hace tres afios, 1o vinculd a la docencia para
nifios. Vasallo daba clases en el Club Layva cercano a su taller
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y Enrico vefa fascinado [as obras de los nifios que colgaban en
las ventanas. Un dia decidio entrar a la institucion y ofrecerse
para colaborar. A partir de entonces comenzo a brindar talleres
en escuelas publicas v trabaja en tres institutos de ensefanza.
El taller Aquél Ciprés comercializa su produccion en los locales
comerciales del Mercado de los Artesanos del barrio Ciudad
Vieja y frente a la Plaza Cagancha en el centro de |a ciudad de
Montevideo, en el Museo Gurvich, en el local comercial Manos
del Uruguay y en la feria Ideas+ que anualmente se desarrolla
en el Parque Rodo de Montevideo. Entre los afios 2014 y 2015
tambien estuvo presente en las Ferias especiales de Villa
Biarritz v del Parque Rodo. “El contacto directo con el publico
cansa un poco pero es muy motivador’, dice Carlos. Tambien
vende en Francia por catalogo v por pedido lo que le permite y
|e exige crear Cosas nuevas permanentemente. Esta trabajando
Con piezas mas grandes y su objetivo es que lleguen a ser
verdaderas esculturas. Porque, como dice Carlos, “Detras de un
escultor hay un artesano. Una persona que necesita manejar
herramientas y conocimientos tecnicos”.

Boceto de Enrico Lima / Sketch by Enrico Lima

Enrico Lima

Enrico’s work presents a rare balance between craft and
sculpting. Maybe this is due to his extensive training on
Plastic Arts, mainly painting drawing sculpting and screen
printing, in various workshops. This allows him to work with
abstract shapes. He also received other influences: He studied
Architecture for three years and his father is a leather artisan.
In 2007, he started working as an apprentice in the workshop
of a plastic artist who produced crafts, such as wooden or
varnished aluminum boxes, painted with reproductions of the
famous national painter Torres Garcia. They made maore than
two hundred pieces every month.

In 2071, he began to experiment with volume, inserting metals
in boxes in a sort of decorative collage. In 2014, although he had
no training in woodwork, he started to work in his home with
just a drill, a coping saw and a box full of wood offcuts. Today
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necesita manejar herramientas y conocimientos técnicos”.
. “Behind every sculptor there is a craftsman. Someone who needs
= ; SR/ 1o Lima i his worishop. to know how to handle tools and have technical skills”
f i

Enrico Lima
098 290 631
enrico.limag@gmail.com

ENl e ENERES

Se trata de dos cajas secretas de madera que
recverdan la forma de un barco.

En el centro de un volumen constituido por un
tronco de eucaliptus, se encuentra oculto un
hueco al que puede accederse. A partir de ese
nucleo, que aun conserva su corteza y presencia
natural, comienza a deconstruirlo y a componer
un nuevo concepto quitando partes que vuelve
a incorporar en otro rol. ESo armoniza las partes
entre si porgue mantienen relaciones de ancho,
de largo, de textura. Finalmente, Enrico las ha
coloreado con acrilico pero de manera muy Sutil
para preservar la vista de la veta vegeta. “Son casi
esculturas, no precisamente utilitarias, a pesar de
que les adjudico la funcion cajas’, confiesa.

Awarded Work

Two secret boxes made of wood, which remind

he shares the workshop Aquél Ciprés - located in Lagomar,
department of Canelones - with Marcelo Salazar, an expert
woodcraftsman, who has also taught him technical skills.
Simultaneously, Enrico started teaching workshops for
adolescents in youth centers.

He got his vacation for teaching and volunteer work from his
painting and drawing teacher, Eduardo Espino, and from his
training as a Boy Scout. Anather teacher, Mario Vasallo, who
he met three years ago, introduced him to teaching children.
Vasallo would teach at Club Layva, near his workshop and
Enrico was fascinated by the children’s art work hanging on the
windows. One day, he decided to go inside the institution and
offer his collaboration. Since then, he conducts workshops in
public schools and works in three educational institutions.

The workshop Aquél Cipres sells its production in shops at the
Artisan’s Market in the neighborhood of Ciudad Vieja, facing
Plaza Cagancha, in downtown Montevideo, at the Gurvich
Museum, in Manos del Uruguay shops and in the ldeas+

of the shape of a boat. In the center of a volume IRy . exhibition, held every year at Parque Rodo in Montevideo. In

made with a eucalyptus trunk, there is a hidden | ,' {10 } ] 2l : 2014 and 2015 he also participated in the special markets of

hole. This care, which still preserves its natural

bark and presence, is then deconstructed and
becomes a new concept, by removing parts that
are then re-incorporated with a different role.
There is harmony between the different parts,
because they maintain relations of width, length
and texture: Finally, Enrico colored them with
acrylic but-very subtly, so that wood streaks can
still ‘be..seen.. ‘They are almost sculptures, not
precisely functional, although | appoint them the
function of boxes” he explains.

Villa Biarritz and Parque Rodd. ‘Direct contact with the public
can be exhausting but it is also very motivating” says Carlos. He
alsa sells in France through a catalogue and by orders, which, at
the same time, allows him and forces him to create new things
constantly. He is working with larger pieces and his aim is for
them to become real sculptures, because, according to Carlos
‘behind every sculptor there is a craftsman. Someone who
needs to know how to handle tools and have technical skills”







Categoria
Artesania de
Produccion
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1st Prize

“Ganchera” - mueble utilitario para cocina - realizada en madera de lapacho con planchuelas hierro negro de 1/8” por 1/2". - Medidas: 87 x 44 x 15 cm - Peso: 12 K¢

"Hook Rack” - kitchen functional furniture - in lapacha wood with black iron strips of 1/8” by 1/2". - Dimensions: 87 x 44 x 15 cm - Weight: 12 kg

Luis Siage

Desde hace veinticinco afios, Luis es Guardavidas en una
de 1as playas de Santa Teresa, departamento de Rocha.
Alli encontro los primeros restos de madera arrojados a la
plava por el mar que despertaron su interés por hacer algo
con ellos. Comenzo a trabajar con los pocos elementos que
tenia pero, en cuanto pudo hacerlo, comenzo a armarse un
pequefio taller
Casienseguidaaparecio el hierro. “Porque, con él, uno puede
plasmar rapidamente |a idea como quien dibuja. La madera
eS mas rigida, mas asociada a la recta, mientras que el
metal permite curvas mas libres”, comenta Luis. Por eso solo
trabaja con varillas de hasta 10 mm de diametro gue puede
doblar en frio a mano con una grinfa o un tubo en torno
a pernos o topes distribuidos sobre matrices creadas
por el. “Eso, ademas de asegurar cierta homogeneidad
entre piezas similares
como los
ganchos,
genera una
unidad
para toda
la pieza va que
todas las curvas son
congruentes”. Luis une Ias
piezas con bulones o
remaches y unicamente
utiliza soldaduras invisibles
en |os contados casos en
que necesita asegurar
cierta rigidez.
Desde el comienzo le gusto
mucho lo que hacia pero,
sobre todo al incorporar el
metal, comprendid que debia
encontrar una salida comercial para esa actividad porque,
como hobby, le resultaba cara. Por eso se relaciond con
algunos locales de artesania y decoracion del balneario La
Paloma, Rocha.
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Luis Siage




Luis Siage en su taller. / Luis Siage in his workshop.

Luis Siage
2916 7310 / 098 810 005
luissiage@gmail.com

ENZENELES

Se trata de dos gancheras (el término proviene de la
palabra “gancho” y, generalmente ubicada sobre el
espacio donde se cocina, sirve para colgar multiples
utensilios). Una consta de una parrilla trenzada de
varillas cilindricas de 6 mm de didmetro encastrada
en un bastidor de madera de curupay. La otra es de
madera de lapacho con parrilla de planchuelas de
1/8” por V2" De esas parrillas cuelga una estructura
con barras metalicas y lineas de ganchos de distintos
espesores y tamarios.

Luis explica que no aplica patinas al hierro para simular
envejecimiento. “Hay quienes manejan las patinas de
manera increible pero yo trato de presentar el material
de la manera mds natural posible’, dice. Sus obras,
que reinterpretan las antiguas cocinas de campaia,
Se asocian a entornos rusticos pero funcionan
perfectamente sobre islas de cocina modernas y de
lineas estilizadas. “Se integran muy bien al conjunto
aportando  un toque de calidez y quebrando el
predomino de colores claros’, complementa Luis.

Awarded Work

The pieces that received the prize are two hangers or
“gancheras” (hook rack) (the term comes from the word
“gancho” that means ‘hook’ in Spanish; usually found
over a cooking space and used to hang many cooking
utensils). One of them consists of a mesh made with
6-mm diameter cylindrical rods, fixed to a base made in
curupay wood. The other awarded “ganchera” is made
of lapacho wood, with a mesh made from 1/8°x1/2"
Strips. A structure, made of metallic bars and lines of
hooks of different sizes, is then hanged from these
meshes. Luis does nat give iron any patina to make it
look older, “There are people who work amazingly with
patinas but | try to present materials as naturally as
possible”.

His work, inspired in old countryside kitchens, is often
associated with rustic environments; however, his
pieces also work perfectly well over modern and
stylish Kkitchen islands. “They integrate very well to
surroundings, contributing with a touch of warmth and
contrasting with light colors”, says Luis.

“Hay quienes manejan las patinas de manera increible pero yo
trato de presentar el material de la manera mas natural posible”.
“There are people who work amazingly with patinas but | try to present
materials as naturally as possible”.
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Manta de una plaza confeccionada en lana de colores naturales de treinta y dos micras. Medidas: 220 x 150 cm - Peso: 3,2 K¢
Single-size bed blanket in natural colors, in thirty-two-micron wool. Dimensions: 220 X 150 cm - Weight: 3.2 kg

®

Andrea Karina
Diaz Trindade

Andrea nacio en el medio rural, “en campafia” como dice ella,
en |a localidad de Cambara del Arapey, departamento de Salto,
donde vivio hasta los trece afios. Alli aprendio desde pequefa
los rudimentos del tradicional trabajo con Ia lana. Actualmente
vive en Masoller, un pequefio pueblo del departamento de
Rivera que cuenta con 240 habitantes. Ya radicada alli con
su familia, decidio estudiar técnicas de tejido en telar con la
profesora Milia Gomez, venida desde la ciudad de Rivera. A
partir de entonces, a sus actividades de ama de casa les ha
afiadido la de tejedora que le reporta un ingreso economico v
le ha dado grandes gratificaciones. “ES Una enorme satisfaccion
ver como un vellon se transforma en una prenda con el trabajo
de las manos. Es algo que solo puede entender el que lo hace®,
dice. Luego, en 2012 y 2013, participo con la misma profesora

en cursos del proyecto Urbal Pampa, auspiciado por Ia
Union Europea, gracias al cual, ademas, viajo para exponer
Sus productos a la ciudades de Durazno, Paso de los Toras,
Tacuarembo y Montevideo. En esta ultima, participo en
dos ediciones de la Exposicion Internacional de Ganaderia
y Muestra Agroindustrial y Comercial, Expo Prado, que se
realiza anualmente. En 2016, curso otro taller auspiciado
por la Intendencia de Rivera vy |a Oficina de Planeamiento vy
Presupuesto.

Con el apoyo de la Dinapyme (Direccion Nacional de
Artesanias, Pequefias y Medianas Empresas - Ministerio de
Industria, Energia y Mineria) también expuso en el evento
anual Fiesta de |a Patria Gaucha, en la ciudad de Tacuarembo.
Ella misma realiza todo el proceso desde el vellon hasta la
pieza terminada. Incluso alguna vez ha esquilado corderos
de su propiedad aungue esa lana no es apta para el trabajo
porque su mecha es muy corta y no permite hilarla bien.
Una vez que adquiere el vellon, lo carda manualmente
y lo hila, también a mano, con una rueca de madera.
Generalmente crea un hilo fino, de textura y €rosor parejos,
salvo cuando quiere o le piden algun aplique o guarda mas
rasticos. Recien cuando el hilo esta pronto procede a lavarlo
porque los procesas anteriores Se realizan mejor con la lana
alin sucia.

Finalmente viene la etapa de tejido. Realiza la mayoria de
Sus trabajos en telar pero ocasionalmente utiliza bastidor o
agujas. “Un chaleco que teji con dos agujas esta en Valencia.
Me lo encargd una sefiora para regalarselo a su hijo. Eso
tambien es motivo de orgullo”, comenta Andrea.
Comercializa su produccion a través de redes sociales v
tambien recibe pedidos telefonicamente.



Rueca de madera para hilar utilizada por Andrea Karina Diaz Trindade.
Woaden spinning wheel used by Andrea Karina Diaz Trindade.

Las piezas premiadas

Los trabajos de Andrea Diaz son dignos exponentes
de las mds antiguas tradiciones artesanales
uruguayas por el material y la técnica con que
fueron realizados.

La manta fue confeccionada con lana de dos
colores naturales, gris y marrén. Se trata de
lana gruesa de 32 micras para que resulte mds
abrigada.

El chal fue realizado con lana mds fina, 27 micras,
que es mds suave y brinda un contacto con el
cuerpo mds agradable. Andrea le ha incorporado
el detalle muy acorde de un prendedor que
hizo su esposo con madera dura extraida de un
poste en desuso que se utiliza para sostener los
alambrados, también conocido como “pique’”.

En ambos casos, el sello distintivo es la calidad
tanto del tejido como de las terminaciones. “Eso
fue lo primero que me inculcd mi profesora y
nunca lo descuido’, concluye Andrea.

Awarded Work

Andrea Diaz' work is a worthy exponent of the most
ancient Uruguayan craftwork traditions, given
materials used and techniques applied.

The blanket was made with wool in two natural
colors, grey and brown. Thick wool (32 microns)
was used to make the blanket warmer. The shaw/
was made using thinner woal (27 microns), which
feels softer to the touch, and is therefore more
pleasant to wear. Andrea added as a very suitable
detail a brooch made by her husband with hard
wood taken from an old ‘pique” (a post used to
hold wire fences in the countryside).

In bath cases, the distinctive hallmark is the quality
of the knitting as well as the finishings. ‘This was
the first thing that my teacher taught me and |
never neglect it” concludes Andrea.




Andrea I{ar.f:a Diaz Trindade hilando en su casa.
Andrea Karjna Diaz'Trindade spinning in her house.

Andrea Karina Diaz Trindade
098 145 754
lanartemasoller@hotmail.com

Andrea Karina Diaz Trindade

Andrea was born in the rural area of Uruguay, in the countryside
or ‘tampafia’, in her own waords, in the town of Cambara del
Arapey, in the department of Salto. She lived there until she was
thirteen years old. Since a very young age, she learnt the basics
of traditional wool work. She currently lives in Masoller, a small
town of 240 inhabitants, in the department of Rivera. After
settling down there with her family, she decided to study loom
Kknitting techniques with Milia Gomez, a teacher who came
from the city of Rivera. Since then, apart from a housewife
she also became a knitter. In addition to providing her with a
financial income, this activity has been very rewarding. ‘It is
very satisfying to see how fleece transforms into a piece of
clothing through your own hands’ work. This is something that
only those who da it can understand” she explains.

Afterwards, in 2012 and 2013, she attended courses with
the same teacher, within the framework of project Urbal
Pampa, sponsored by the European Union, thanks to which,
in addition, she travelled to the cities of Durazna, Paso de los
Toros, Tacuarembo and Montevideo to exhibit her products.
In Montevideo, she participated in two editions of the annual
exhibition Expo Prado. In 2016, she attended another workshop
sponsored by the local government of Rivera and the Planning
and Budget Office.

With the support of Dinapyme (National Direction for Craftwork;
Small and Medium Enterprises - Ministry of Industry, Energy
and Mining) she also exhibited her work in the annual event
Fiesta de la Patria Gaucha, in the city of Tacuaremba.

She works the entire process herself. from fleece until the
finished piece. On some occasions, she has even sheared her
lambs, although this wool is not really fit for work because
its staple is too short to spin. Once she gets the fleece, she
wools and spins it manually, using a wooden spinning wheel.
She usually makes a thin thread, with an even texture and
thickness, except when she wants or is requested some kind of
more rustic pattern or decoration. She only washes the thread
Wwhen it’s ready, because previous processes are better carried
out using raw wool.

Finally, it’s time for the Knitting stage. She makes most of her
pieces using the loom, but she occasionally uses needles or
frames. ‘I knitted a vest using needles that is now in Valencia.
A lady ordered it to give it to her son as a gift. That also fills me
with pride’, says Andrea.

She sells her production through Facebook: @/anarte.com.uy.
She also takes orders by phone (098 145 754) and email
(lanartemasoller@Hotmail.com).
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Collar de plata 925 con engarce de taracea de maderas varias: taragiii, fresno, cancharana y palosanto. Medidas del colgante: 3,2 x 3,2 cm - Peso: 10 8. / Medida del collar: 45 cm. - Peso: 48
925 sterling silver necklace with inlaid mounting of various woods: taraguij, ash, cancharana and palosanto. Pendant dimensions: 3.2 X 3.2 cm - Weight: 10 g / Necklace dimensions: 45 cm - Weight: 4 ¢

©

Yamandu
Olivera Lapez

Yamandu Olivera llego a la joyeria por casualidad.

En 1980 su padre, pintor de oficio, habia sido contratado para
pintar el interior de un local comercial de Ia joyeria Freccero
S.A. en Montevideo. Por aquél entonces, dicha empresa era una
de las mas importantes del pais en ese rubro, y le parecio una
buena oportunidad para que su hijo de dieciseis afios accediera
a su primer trabajo. “Si mi padre hubiera estado pintando
un local comercial de otro rubro, tal vez hoy seria tornero’,
comenta Yamandu Olivera en tono humaristico.

Permanecio siete afios trabajando en esa empresa. Al principio
se desempefiaba como cadete para llevar trabajos de un local a
otro o de un joyero a otro y de esa manera se fue involucrando
con la profesion porque no perdia oportunidad de aprender el
oficio preguntando vy practicando. “Pero recien me di cuenta
de todo lo que habia aprendido el dia en que me permitieron
sentarme a trabajar’, comenta. Entones decidio hacer el curso
de Joyeria en la Escuela Nacional de Artes y Artesanias Dr. Pedro
Figari v, al terminarlo, renuncio a la empresa y comenzo a
trabajar por su cuenta.

Luego paso por otros talleres hasta que, hace poco mas de dos
anos, volvio a tener uno propio en la calle Tristan Narvaja 1629.
“Fue un desafio impuesto porque es duro quedarse sin trabajo
alos cincuenta y tres afios’, asegura.

A partir de su participacion en la feria de libros, grabados v
artesanias Ideas+, que se realiza anualmente en el Parque Rodo
de Montevideo, muchas personas comenzaron a conocerlo
y a llamarlo para encargarle piezas, invitarlo a otras ferias o
tomarle articulos a consignacion. Su principal punto de venta
siguen siendo las ferias. Por eso dice: “He tratado de adaptarme
a ese publico que no busca cosas que pueda encontrar en una
joyeria”.



Anillo de plata 925 con engarce de taracea de maderas varias: taragiii, fresno, cancharana y palosanto.
Medidas: 2,4 x 2,4 cm. Aro N°18 (1,88 cm) - Peso: 8 ¢

925 sterling silver ring with inlaid mounting of various woods: taragii, ash, cancharana and palosanto.
Dimensions: 24 x 24 cm. Ring N°18 (1.88 cm) - Weight: 8 ¢

Yamandu Olivera.Lopez working in RIS Wos

Hop.
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Collar de plata 925 con engarce de taracea de maderas varias: taragiii, fresno, cancharana y palosanto.
Medidas del colgante: 3,2 x 3,2 cm - Peso: 10 £. / Medida del collar: 45 cm. - Peso: 4 ¢

925 sterling silver necklace with inlaid mounting of various woods: taraguj ash, cancharana and palosanto.
Pendant dimensions: 3.2 x 3.2 cm - Weight: 10 ¢ / Necklace dimensions: 45 cm - Weight: 48

Las piezas premiadas

Se trata de dos conjuntos de anillo y colgante
de joyeria fina confeccionados en plata 925. La
sorpresa viene con el engarce ya que se trata de
taraceas sumamente delicadas donde se unen
minusculos tracitos de varios tipos de maderas de
colores contrastantes como fresno, cancharana,
8bana, palo santa y cedro. Han sido pulidas a espejo
pero sin agregado de ceras ni barnices. A pesar de
eso, las piezas son muy durables y resistentes al
Uso y a diferentes condiciones de calor y humedad.
“Pero lo mds importante es el amor que yo pongo
al hacerlas. De ahi nace la energia que trasmiten’,
agrega Yamandu.

Awarded Work

Two sets including a fine jewelry ring and a
necklace made with 925 silver. The surprise is
the delicate wood inlay work, with tiny pieces of
various types of wood with contrasting colors,
such as ash, cancharana, ebony, palo santo and
cedar. They are mirror-finished but have no wax
or varnish. However, they are long-lasting pieces,
resistant to wear, and different heat and humidity
conditions. “The mast important thing is the love
| put into them. That is where the energy they
transmit comes from’, adds Yamandu.
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“He tratado de adaptarme a ese publico que no busca
€0Sas que pueda encontrar en una joyeria”.
‘I have tried to adapt to this audience, who are looking for things

they cannot find at a jeweler’s shop”.
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PREMIO NACIONAL
DE ARTESANIA 2017

ENTREGA DE PROPUESTAS

Fecha

30 y 31 de octubre de 2017
Horario

12 a 15 horas

Lugar

Direccién Nacional de Artesanias,
Pequeias y Medianas Empresas
Rincén 723 piso 2

C.P.11.000

Montevideo

PREMIOS

Categoria “Pieza Unica”
Primer Premio $ 70.000.- ’ ‘
Sepude Pre_mi; 1322;.:)0?.— . e i ' Winning entry of the
e ' 2017 National Crafts Award Poster Contest
Categoria “Artesania de Produccién”
Primer Premio $ 70.000.-
Segundo Premio $ 25.000.-
Tercer Premio $ 12.000.-

BASES COMPLETAS
www.miem.gub.uy
www.cultura.mec.gub.uy
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