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ACERCA DEL PREMIO NACIONAL DE ARTESANIA
ABOUT NATIONAL CRAFT PRIZE

En esta edicién se presenta la 14.2 edicidon del Premio Nacional
deArtesania. Desdeelano 2007, laDireccién Nacionalde Artesa-
nias, PequenasyMedianas Empresas del Ministerio de Industria,
Energia y Mineria (Dinapyme-MIEM), junto con la Direccidn
Nacional de Cultura del Ministerio de Educaciény Cultura (DNC-
MEC]y conlaComisién Nacional Asesora de Artesanias, convoca
aartesanosdetodo el pais a participar en esta instancia.

OBJETIVOS

Buscar la creatividad y la innovaciéon en la produccién artesanal
de todo el pais como medio de mejorar la calidad de los objetos
artesanalesy, de esa manera, acceder a masy mejores canales
de comercializacion.

El Premio permite la oportunidad de estudiar acerca de los
fundamentos y raices de la cultura uruguaya a través de obras
artesanales contemporaneas. Es un estudio de la existencia de
unaidentidad de laartesanianacional, de susorigenesyde loque
la hace Unica.

Asuvez, alienta el destaque de oficios, muchas veces olvidados
odesvalorizados debido a la creciente produccién a gran escala.

Resaltalanoblezadelasobrasencuantoalautilizacién de mate-
rias primasy técnicas diversas, a veces en vias de desaparicion,
ya sea con fines culturales como por medio de su reelaboracién
en productos nuevosy comercializables.

Entre otros logros, a través de este concurso se ha alcanzado
componer un acervo importante de la artesania nacional con la
adquisicion de las piezas ganadoras del Primer Premio de cada
categoria en todas las ediciones.

In this edition presents the 14" edition of the National Crafts Award.
Since 2007, the National Directorate of Handicrafts, Small and
Medium Businesses of the Ministry of Industry, Energy and Mining
[Dinapyme-MIEM], together with the National Directorate of Culture
of the Ministry of Education and Culture (DNC-MEC] and the National
Advisory Commission on Handicrafts, invites artisans from all over
the country to participate in this instance.

OBJECTIVES

To seek creativity and innovation in artisanal production throughout
the countryas ameans ofimproving the quality of handicrafts and, in
this way, access more and better marketing channels.

The Prize allows the opportunity to study about the foundations and
roots of Uruguayan culture through contemporary handicrafts. It is
a study of the existence of an identity of national craftsmanship, its
origins and what makes it unique.

At the same time, it encourages the highlighting of trades, often
forgotten or devalued due to growing large-scale production.

It highlights the nobility of the works in terms of the use of raw mate-
rials and various techniques, sometimes in the process of disappea-
ring, eitherfor cultural purposes or through their reworking into new
and marketable products.

Among otherachievements, through this contestit has been possible
tocomposeanimportantcollectionofnationalcraftsmanshipwiththe
acquisition of the winning pieces of the First Prize of each category
inalleditions.



Son estos los objetivos buscados.

Se suma el fiel compromiso, por parte de los organizadores del
Premio Nacional de Artesania, en brindar apoyo y divulgacion a
toda la actividad artesanal realizada en el Uruguay en todos sus
niveles.

CATEGORIAS DE PREMIACION

En todas sus ediciones, el Premio Nacional de Artesania ha esta-
blecidodoscategoriasparapremiaralosartesanosparticipantes:
categoria Pieza Unicay categoria Artesania de Produccion.

La categoria Pieza Unica distingue como tal a aquella obra que,
por su proceso de creaciony en base a las ideas que le dieron
origen, posee un caracter Unico e irrepetible. Se trata, general-
mente,de piezasquesonfrutodeunprocesodeinvestigacionque,
enocasiones, alin se encuentra sin finalizary que por ese motivo
todavia no han sido comercializadas.

LacategoriaArtesaniade Produccion comprende aquellasobras
que,ademasde haber sido puestasaconsideracion del mercado,
nacen a partir de un modelo que ha sido repetido en forma mas
o menos seriada, pero que, a pesar de eso, ninguna pieza es
exactamenteiguala otra.

No se establecen limitaciones en cuanto a las técnicas y mate-
riales utilizados en las obras, perosiensudimension, de manera
tal que la suma de sus tres dimensiones principales no supere
los dos metros. El peso maximo de cada pieza no debe exceder
los diez kilogramos.

Dentro de cada categoria se distinguen tres premios.

Los primeros premios son adquiridos por la Dinapyme con el
objetivo de conformar una coleccién permanente.

Por otro lado, el jurado esta facultado para otorgar Menciones
Destacadasy Honorificas. Los autores de los premios de cada
categoria también reciben unreconocimiento en efectivo.

These are the objectives sought.

Adds the faithful commitment, on the part of the organizers of the
National Handicraft Award, to provide support and dissemination
toallthe artisanal activity carried out in Uruguay at all levels.

AWARD CATEGORIES

In allits editions, the National Crafts Award has established two
categoriestorewardparticipatingartisans: Single Piece categoryand
Production Craftsmanship category.

The Unique Piece category distinguishes as such that work that, due
toits creation process and basedonthe ideas that gaverise toit, has a
unique and unrepeatable character. These are generally pieces that
aretheresultofaresearchprocessthat,sometimes, isstillunfinished
and that for that reason have not yet been marketed.

The Production Craftsmanship categoryincludes those works that, in
addition to having been put to the market for consideration, are born
froma model that has been repeated inamore or less serial way, but
that, despite that, no piece is exactly the same as another.

No limitations are established in terms of the techniques and
materials used in the works, but in their dimension, so that the sum
of its three main dimensions does not exceed two meters. The
maximum weight of each piece should not exceed ten kilograms.

Within each category three awards are distinguished.

The first prizes are acquired by Dinapyme with the aim of forming a
permanent collection.

On the other hand, the jury is empowered to award Outstanding and
Honourable Mentions. Theauthorsoftheawardsineachcategoryalso
receive cash recognition.
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Dentro de cada categoria se distinguen tres premios.

Los primeros premios son adquiridos por la Dinapyme con el
objetivo de conformar una coleccion permanente.

Por otro lado, el jurado esta facultado para otorgar Menciones
Destacadas y Honorificas. Los autores de los premios de cada
categoria también reciben unreconocimiento en efectivo.

Paraestaedicion, alculminarel plazodeinscripcion, se contabi-
lizaron cuarentay cuatro (44) propuestas para la categoria Pieza
Unicay trece (13) para la categoria Artesania de Produccién,
totalizando cincuentay siete (57) postulaciones provenientes de
todo el pais.

DEL JURADO

En esta edicion, el jurado estuvo integrado por la Sra. Maria del
Carmen Marini ([Comision Nacional Asesora de Artesanias),
la D.I. Carolina Arias Bianchi [Camara de Disefio de Uruguay], la
Sra. Verdnica Clavelli Tohero, en representacién de los partici-
pantes, el Sr. Juan Carlos Barreto (Ministerio de Educaciényy
Cultura - DNCJy el Arg. Mauro Escudero Lacroix [Ministerio de
Industria, Energiay Minerfa - Dinapyme).
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Within each category three awards are distinguished.

The first prizes are acquired by Dinapyme with the aim of forming a
permanent collection.

On the other hand, the jury is empowered to award Outstanding and
Honourable Mentions. Theauthorsoftheawardsineachcategoryalso
receive cash recognition.

For this edition, at the end of the registration period, forty-four (44]
proposals were counted for the Single Piece category and thirteen
[13]) for the Production Crafts category, totalling fifty-seven (57)
applications from all over the country.

FROM THE JURY

Inthisedition, the jurywas composedofMrs. MariadelCarmen Marini
[National Advisory Commission of Handicrafts), I.D. Carolina Arias
Bianchi[ChamberofDesignof Uruguay), Ms. Verdnica Clavelli Tohero,
representing the participants, Mr. Juan Carlos Barreto (Ministry of
Education and Culture - DNCJ] and Arch. Mauro Escudero Lacroix
[Ministry of Industry, Energy and Mining - Dinapyme).
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Work in progress
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| Marianela Muio




Trabajoen proceso
Work in progress
Taller/ Workshop
Javier Wijnants

12

CRITERIOS PARA LA PREMIACION DE OBRAS

De acuerdo con lo establecido por las bases del llamado, existen
algunasconsideracionesparalaseleccionyposteriorpremiacion,
entre los que se destacan las valoraciones vinculadas a disefo,
calidad de factura, terminacidén de las piezas y originalidad con
respectoala produccion artesanal corriente.

Esvalorada también la incorporaciény reelaboracion de aspec-
tos relativos a las raices culturales de nuestro pais, incluyendo
técnicasy materias primas tradicionales.

Elcuidado en la presentacion de las piezasy su correspondiente
embalaje sonotrosaspectosque eljuradotiene enconsideracion
alahoraderealizar la seleccion.

En especial, en la categoria Artesania de Produccion se evalla
la exitosa insercidn del producto en el mercado nacional e
internacional.

Enestaedicion,ademéasdelostrespremiosenambascategorias,
se otorgaron tres menciones destacadasy cuatro honorificas en
la categoria Pieza Unicay tres menciones honorificas en la
categoria Artesania de Produccion.

AFICHE

En la presente publicacion se exponen los premios y menciones
otorgadosy el afiche ganador del Concurso “Afiche del Premio
Nacional de Artesania 2021". Este afiche es elegido anc a afho en
un llamado a concurso a artistasvisuales en el que se presentan
diferentes propuestas gréficas con el objetivo de comunicary
difundir el Premio Nacional de Artesania.

Estambién una forma de involucrar las artes graficas como una
herramienta de visibilizacién de la artesania nacional.

Elafiche del Premio Nacionalde Artesania 2021 fue realizado por
laartista Laura Uribe Guzman. En el disefotransmite laidea que
todaslaspersonasquehacenartesaniasdejanelalmayunpedazo
de seren cada piezarealizada.
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CRITERIA FOR THE AWARD OF WORKS

In accordance with the provisions of the bases of the call, there are
some considerations for the selection and subsequent awarding,
among which are the valuations linked to design, quality of make,
completion of the pieces and originality with respect to current
artisanal production.

The incorporation and reelaboration of aspects related to the
cultural roots of our country, including traditional techniques and
raw materials, is also valued.

The care in the presentation of the pieces and their corresponding
packaging are other aspects that the jury takes into consideration
when making the selection.

In particular, in the Production Crafts category, the successful
insertion of the product in the national and international market is
evaluated.

Inthis edition, inaddition to the three awards in both categories, three
outstanding mentions and four honourable mentions were awarded
inthe Single Piece category and three honourable mentions in the
Production Craftsmanship category.

POSTER

This publication presents the prizes and mentions awarded and the
winning posterofthe “Posterofthe National Handicrafts Award 2021"
Contest. This posteris chosen yearafteryearin acall for competition
forvisual artists in which different graphic proposals are presented
withthe aimof communicating and disseminating the National Crafts
Award.

Itisalsoawaytoinvolve the graphic arts as atool for making national
craftsvisible.

The posterofthe 2021 National Crafts Awardwas made byartist Laura
Uribe Guzman. In the design it transmits the idea that all the people
who make craftsleavethesoulandapieceofbeingineachpiece made.
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JURADO
JURY

MARIA DEL CARMEN MARINI

COMISION NACIONAL ASESORA DE ARTESANIAS
NATIONAL HANDICRAFTS ADVISORY COMMISSION

Unavez més, muy agradecida por la convocatoria de Dinapyme
paraintegrarelJuradodel Premio Nacional de Artesania 2021.

Es unainstancia muy enriquecedora que le hace muy bien al
sectoryaquetodos losanos muchos artesanos se preparan para
comunicar su arte, su identidad, su creatividad y sus emociones
para, con mucha dedicacion, poderlo plasmar en la pieza que
presenta a este tan importante evento.

Como artesana desde casi toda mivida, celebro que haya
instituciones y artesanos convencidos de que hay que segquir
trabajando para que la artesania siempre tenga un lugar dignoy
respetado dentrode nuestra cultura.
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Onceagain, verygrateful forthe call of Dinapyme to integrate the Jury
of the National Crafts Award 2021.

Itisaveryenrichinginstancethatdoesthesectorverywellsinceevery
year many artisans prepare to communicate their art, their identity,
their creativityand theiremotions to, with great dedication, be able to
captureitin the piece that presents this important event.

As an artisan since almost all my life, | celebrate that there are
institutions and artisans convinced that we must continue working so
thatcraftsmanship always has a dignified and respected place within
ourculture.



JURADO
JURY

VERONICA CLAVELLI TOHERO

REPRESENTACION DE LOS PARTICIPANTES
REPRESENTATION OF THE PARTICIPANTS

Quienes se han dedicado a la artesanfa profesionalmente son
afortunados al tener la posibilidad de investigar como un artista,
resumir, secuenciar ,acercarseaunmercadocomoundisenador;
tomar decisiones, como dueno de su empresa y exhibir los
resultados, mostrarlos como unvendedor.

Eltaller artesanal es, sin dudas, un espacio que por su escala
permite un desarrollo de multiples capacidades de una persona
ogrupo.

Estacaracteristica hace que sean untesoro paralaculturadeun
lugar,y para las personas una posibilidad de viviren relacion a lo
plastico, lo sensible.

Una maravilla.
En estaedicion 2021 tuve el gusto de participar como jurado, alli

nos encontramos con deliciosos frutos de artesanos artistas.

jQueviva la artesania en el Uruguay!
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Those who have dedicated themselves to craftsmanship professio-
nally are lucky to have the possibility to investigate as an artist, sum-
marize, sequence, approach a marketas a designer; make decisions,
as the owner of your company and display the results, show them as
asalesperson.

Theartisanworkshopis, withouta doubt, aspace that, duetoitsscale,
allows the development of multiple capacities of a person or group.

This characteristic makes them a treasure for the culture of a place,
and for people a possibility of living in relation to the plastic, the
sensitive.

It's wonderful.
Inthis 2021 edition | had the pleasure of participating as a jury, there

we found delicious fruits of artisan artists.

Long live the crafts in Uruguay!

Trabajo en proces
! Aorkinprogress
s Ta ller / Workshop_
B Bet i,g._li’aglial'i' -
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JURADO
JURY

JUAN CARLOS BARRETO

MINISTERIO DE EDUCACIONY CULTURA -DNC
MINISTRY OF EDUCATION AND CULTURE - National Directorate of Culture

Enelano 2021, en una edicién muy especial del Premio Nacional
de Artesania, he tenido el inmenso honor de participar como
jurado en representacion de la Direccion Nacionalde Cultura.

Desde el Area de Gestion Territorial, coordinamos e interactua-
mos con instituciones culturales publicas y privadas de todo el
pais. Eltrabajo en sociedad con los gobiernos departamentales
(Red Nacional de Direcciones de Culturay el Plenario de Alcal-
dias) nos permite estaren contacto con lo que acontece en lo més
profundo del pafis.

Esta instancia nacional es para nosotros de verdadera impor-
tancia. Poner envalor el conocimiento, el talento, la creatividad
y la manualidad en diferentes formas y técnicas hace que
el reconocimiento cobre sentido cuando tienen la misma
oportunidad el artesano que vive en la urbanidad como aquel que
convive con latierraylanaturaleza en el Uruguay distante.

VALORAR LA ARTESANIA URUGUAYA ES ESENCIAL

Estos creadores, hurgadores, buscadores, conocedores de
materiales y técnicas disimiles unos de otros, no hacen mas
que proponer caminos de experiencias adquiridas desde el
conocimiento en talleres con docentes, del saber trasladado de
generacion en generacién o, muchas veces, desde un espacio
autodidacta. Através de sus creaciones brindan lo mas auténtico
de sus capacidades de realizaciény construccion.
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In 2021, in a very special edition of the National Crafts Award, | have
had the immense honour of participating as a jury on behalf of the
National Directorate of Culture.

From the Area of Territorial Management, we coordinate and interact
with public and private cultural institutions throughout the country.
The work in partnership with the departmental governments
[National Network of Directorates of Culture and the Plenary of
Mayors]allows us to be in contactwithwhat is happening in the depths
of the country.

This national event is of real importance to us. Valuing knowledge,
talent, creativityand craftsmanshipin differentformsandtechniques
makes recognition meaningful when the artisan who lives in urbanity
has the same opportunity as one who lives with the land and nature
indistant Uruguay.

VALUING URUGUAYAN CRAFTSMANSHIP IS ESSENTIAL

These creators, rummagers, seekers, connoisseurs of materials and
techniques dissimilar to each other, do nothing more than propose
paths of experiences acquired from knowledge in workshops with
teachers, fromknowledge transferredfrom generation to generation
or, many times, from a self-taught space. Through their creations
they provide the most authentic of their realization and construction
capabilities.

19

_Aparadores/Shelving units
Taller / Workshop
Alejandra Orpin
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Taller / Wogkshopl 8%
Silvia Llopart, Reneel

Este premio otorga posibilidades de visualizacién, de reconoci-
miento, tantoaquienesyahandesarrolladouncaminocomoa los
creadoresemergentes,alperfeccionamientoquesurgedelafusion
dediferenteslenguajes, tantovisuales como lidicos, destacando
la libertad que ofrecen sus manos con la delicada impronta del
saber hacer.

En esta edicién hay obras que destacany que son presentadas
tanto como piezas en procesos de producciéon como de delicadas
propuestas Unicas, donde la exigencia del creador agudiza sus
sentidos para elaborarun trabajo simplemente irrepetible.

Lacantidadycalidaddelascreacionesaniméaljuradoateneruna
dedicada accidn de evaluacion, seleccion, visualizaciény reco-
nocimiento. Esto permiti6 llegar consensuadamente a otorgar el
galardon que este premio concede a los mejores trabajos en esta
nueva edicion de reconocimiento nacional.

Celebro entonces esta actividad anual que el MIEM, MEC y la
Comision Nacional Asesora de Artesanias llevan adelante con el
objetivo de fortalecer e incentivar la creatividad y el trabajo para
los artesanos de toda larepublica.

Premiarlacalidadycalidezde sustrabajosesmésquereconocer
yprestigiareldisenodecalidadde manosuruguayas, espotenciar
lacapacidad creadoradetalentos que esperansuoportunidad de
servisualizadosyvalorados.

DesdelaDNCagradecemosintegrardeestainstanciaquenosper-
miteserpartedeobservarelcrecimientodeestosvaloradosactores
anotrasano.
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Thisaward grants possibilities of visualization, of recognition, both to
those who have already developed a path and to emerging creators,
totheimprovementthatarises fromthe fusionofdifferentlanguages,
both visual and playful, highlighting the freedom offered by their
hands with the delicate imprint of know-how.

In this edition there are works that stand out and that are presented
both as pieces in production processes and as delicate unique
proposals, where the demand of the creator sharpens his senses to
elaborate a simply unrepeatable work.

The quantity and quality of the creations encouraged the jury to have
a dedicated action of evaluation, selection, visualization and recog-
nition. This allowed to reach consensus to grant the award that this
award grants to the best works in this new edition of national recog-
nition.

I celebrate then this annual activity that the MIEM, MEC and the
National Advisory Commission of Handicrafts carry out with the aim
of strengthening and encouraging creativity and work for artisans
throughout the republic.

Rewarding the quality and warmth of their work is more than
recognizingandprestiging the qualitydesign of Uruguayan hands, itis
enhancingthe creative capacityoftalentswaiting fortheiropportunity
to bevisualized and valued.

Fromthe DNCweappreciateintegrating thisinstance thatallowsusto
be partofobserving the growth of these valued actors year after year.



JURADO
JURY

MAURO ESCUDERO LACROIX

MINISTERIO DE INDUSTRIA, EN ERGIAY MINERIA - DINAPYME
MINISTRY OF INDUSTRY, ENERGY AND MINING - National Directorate of Crafts, Smalland Medium Enterprises

CONSTRUCCION DE UNA HISTORIA DE LAARTESANIA
CONTEMPORANEA

A'lo largo de los quince afos del Premio Nacional de Artesania
se han premiado las méas diversas creacionesy expresiones
creativas que, a priori, no se evidencia una linea, un estilo o
corriente explicita que las distinga como la principal de la
artesania nacional contemporéanea. En efecto, la diversidad de
rubros -desde textiles a la joyeria-, de materiales -del cuero a
la cinta de casete-, de formas —-desde un personaje fantastico en
bicicletaaunaluminaria-,yde modelosde elaboracién-desde el
trabajo en fieltro al trabajo en cerdmica- permite sugerir que la
artesania nacionaltiene lavirtud de serlibre en lasideasyen los
procesos creativos.

Lariqueza de excelencia que ostenta la artesania nacional con-
tempordneasebasaenvariosfactores, entre los que sedestacan
labusquedadelainnovaciénsindescuidarlacalidaddelproducto
finaly crearuna historia en cada producto.

La artesania ha llegado a tal nivel de calidad que el nuevo foco
de atencion se encuentra, precisamente, en la bisqueda de una
historiaounrelato paracontar. Eldiscursooconceptoqueacom-
pana cada pieza es tan importante como la pieza en si misma. Se
trata, enesencia, de cargarel productoyelactode la produccion
de contenido.
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THE CONSTRUCTION OF AHISTORY OF CONTEMPORARY
CRAFTS

Throughout the fifteen years of the National Craft Award, the most
diverse creations and creative expressions have been awarded for, a
priori, no explicit theme, style or trend that distinguishes them as the
maincontemporarynationalcraft. Indeed, thediversityofitems-from
textiles to jewellery-, of materials -from leather to cassette tape-, of
forms -from a fantastic character on a bicycle to a luminary-, and of
elaboration models -from work in felt to work in ceramics- allows
ustopropose that national crafts have the virtue of being free in their
ideas and creative processes.

The wealth of excellence that contemporary national crafts hold is
based on several factors, amongst which the search for innovation
without neglecting the quality of the final product and creating a story
ineach product stand out.

Craftsmanship has reached such a level of quality that the new focus
of attention is precisely in the search for a tale or a story to tell. The
discourse or concept that accompanies each piece is as important
as the piece itself. Itis, in essence, loading the product and the act of
producing content.

Herramientas
Tools
Taller / Workshop
Fernando Paez
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Elartesanoyanoesajeno o andnimo respecto a sus obras -o,
al menos, no deberia serlo-; por el contrario, se le exige su pre-
sencia, su historia, sumusa inspiradora, sus secretos. Tal vez,
esta sea la oportunidad para distinguirse ain mas por sobre los
productosindustrializados. Y no haytiempo que perder pues esta
necesidad de saber qué se encuentra detrds de cada producto,
qué espiritu esconde cada obra, qué filosofia persigue cada pieza
elaborada, serdexigidaparatodoloqueseelabore, seademanera
manualoindustrial. Esteinterésporinformarsenoesnuevo pues
ha estado latente en el consumidor “culto” que apreciay disfruta
la artesania ornamentaly también la utilitaria, que indaga los
origenes de la pieza, de su historiay, en ocasiones, de la historia
de su creador. Esta practica se ha extendido a otros niveles de
consumidores que buscan mésinformaciénde los productos que
se comercializan.

Las piezas galardonadas que se presentan en este libro cuentan
una historia que parte de diversas raices. En efecto, aparecen
aquioficiosytécnicaspocofrecuentesenesteconcurso,comopor
ejemplo el del cuchillero que, ademas, combina delicadamente
diversos materiales que hablan de la riqueza del conocimiento
paralogrardesdelashojas,losmangoshastalascajasdemadera
con que se presentan las piezas. También se encuentran artesa-
nos que utilizan la técnica de papel cortado para crear historias
a partirde imaginarios urbanosy de paisajes. La representacion
de personajes de la sociedad uruguayay de animales plasmados
magicamenteatravésdeobrasenceramicasytambiéndefiguras
compuestasporunacoleccioninfinitade materialesydeelocuen-
tes piezas motiva al espectador a recordar sus vivenciasy las de
suentorno, a lavez que demuestra una admirable creatividad de
los autores. También estan presentes los trabajos de joyeria con
diversosmaterialesyfantasticasbasesconceptualescomomusa
inspiradora.
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The crafteris no longer oblivious or anonymous with respect to their
works-or, atleast, theyshouldnotbe-;onthe contrary, theirpresence
is required, their story, their inspiring muse, their secrets. Perhaps
this is the opportunity to stand out even further above industrialized
products.Andthereisnotimetowaste becausethisneedtoknowwhat
is behind each product, what spirit hides each work, what philosophy
each elaborated piece pursues, will be required for everything that
is elaborated, be it by hand or industrially. This interest in getting
information is not new, as it has been latent among the “educated”
consumer who appreciates and enjoys ornamental and utilitarian
craftsmanship, who investigates the origins of the piece, its history
and, on occasions, the history of its production. creator. This practice
has been extended to other levels of consumers who seek more
information about the products that are marketed.

The award-winning pieces presented in this book tell a story that
stems fromdiverse roots. Indeed, rare trades and techniques appear
here in this contest, such as that of the knife maker who, in addition,
delicately combines various materials that speak of the wealth of
knowledge to achieve from the blades, the handles to the wooden
boxeswithwhichpartsare presented. Therearealsoartisanswhouse
the cut paper technique to create stories from urban and landscape
imaginaries. The representation of characters from Uruguayan
society and animals magically embodied through ceramic works
and also figures made up of an infinite collection of materials and
eloguent pieces motivates the viewer to remember their experiences
andthose of theirenvironment, atthe same time which demonstrates
an admirable creativity of the authors. Jewellery works with various
materials and fantastic conceptual bases as an inspiring muse are
alsopresent.

Expositor
Exhibitor
Taller / Workshop
William Moreira
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Lautilizacionde materialesydetécnicas que comienzanabuscar
suarraigonacionalatravésdelaartesaniacontemporanea,como
eselfieltro,senutrederelatosapartirdelaelaboraciondepiezas
utilitarias tradicionales, como por ejemplo la boinay el poncho.
Este proceso de naturalizacién de técnicas requiere, también,
de un discurso que asegure su prevalencia que, en el caso de la
técnicaenfieltro, enelano 2007, con motivo del Premio Nacional
de Artesania, comenzaban a surgir propuestas en indumentaria
enfieltrode gran calidad.

Ellibro comprende obras que, a través del uso de la tecnologia
como herramienta para la elaboracidn de piezas, interpela las
definiciones tradicionales de la artesania. Al mismo tiempo, his-
torias lejanas, como por ejemplo el Quijote y el Caballo de Troya,
semanifiestanatravésdeobrasconunacomposiciéngeométrica
y expresiva en clave nacional que obliga al publico a indagar en
las raices plasticas que componen las piezas. Este ejercicio de
investigacion del publico se reitera en los juegos de té que tienen
suraizen las costumbres orientalesyanglosajonas.

También, el Premio Nacional de Artesania resulta una vitrina
para exponer interesantes trabajos, como por ejemplo piezas
representativas de la fauna autéctona realizadas en fieltro que
tiene como componente un discurso lidico y de aprendizaje que
setransmite de manera muy efectiva.

Del mismo modo, la representacion del tango a través de piezas
enmaderaylosllamativosbordadosutilizadosencarterasconat-
mosferasvanguardistasseapoyanenunanarrativa que describe
losinteresesde suscreadoresalavezque transmiten elementos
de la culturanacional.

Ensuma, lavivencia frente a la artesania se inicia a partir del re-
lato que surge con cada obra, desde elmomento de su creaciény
también desde el encuentro entre la pieza artesanaly el publico.
Quizas, el Premio Nacionalde Artesania deba promoverain méas
yponerenescenaalahistoria, lasanécdotasylosrelatosde quie-
nes dia adiallevan adelante el trabajo artesanal.
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The use of materials and techniques that begin to seek their national
roots through contemporary crafts, such as felting, is nourished
by stories based on the elaboration of traditional utilitarian pieces,
such as the beret and the poncho. This process of naturalization of
techniques also requires a discourse that ensures its prevalence,
which, in the case of the felt technique, in 2007, on the occasion of
the National Craft Award, proposals for felt clothing of great quality
begantoemerge.

The book includes works that, through the use of technology as a tool
for the elaboration of pieces, questions the traditional definitions of
crafts. At the same time, distant stories, such as Don Quixote and
the Trojan Horse, are manifested through works with a geometric
and expressive composition in a national key that forces the public
to investigate the plastic roots that make up the pieces. This public
research exercise is repeated in the tea sets that have their roots in
orientaland Anglo-Saxon customs.

Also, the National Crafts Award is a showcase to exhibit interesting
works, such as representative pieces of native fauna made of felt
that have a playful and learning discourse that is transmitted very
effectivelyas a component.

In the same way, the representation of tango through wooden pieces
and the striking embroideries used in handbags with avant-garde
evocations are supported by a narrative that describes the interests
of its creators while transmitting elements of the national culture.

Inshort, the experience in front of the craft begins from the story that
arises with each work, from the moment of its creation and also from
the encounter between the craft piece and the public. Perhaps, the
NationalCraftAwardshouldpromote evenmoreandstagethe history,
anecdotes and stories of those who carry out craft work every day.
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Trabajo en proceso
Work in progress
Taller / Workshop
Fernando Ricca




CATEGORIA
PIEZA UNICA

UNIQUE PIECE
CATEGORY

28 29



PRIMER PREMIO
FIRST PRIZE

FERNANDO RICCA GUICHARD

“Ahora me dedico a la artesania 100%,
es una pasion, no lo considero un trabajo.
Termino un cuchillo y ya estoy

pensando en otros modelos”.

Fernando demuestra constantemente la pasién por su oficioy
no oculta la felicidad por el primer premio recibido tras un arduo
camino de sacrificio.

Comenzd a producir cuchillos en Barker, su ciudad natal situada
eneldepartamentodeColonia.Conelpasodeltiemposusproduc-
tosempezaronacomercializarse portodoUruguay. Endécadasde
trabajoseperfecciondyprofesionalizécomocuchilleroartesanal,
al punto que recibié el Primer Premio en la categoria de Pieza
UnicaenelPremioNacionaldeArtesania2021,unreconocimiento
que valoré su trabajo, dedicaciény técnica.

DECIDIRSE

En sus comienzos como artesano, Fernando empezé a
familiarizarse con la técnica de produccién de cuchilleria
artesanalmodernaalleerlarevista Uruguay Natural,un medio de
comunicacion escrito especializado en pescay vida al aire libre.
Su primer cuchillo fue creado con la finalidad de uso propio. “No
sésisepareciaacuchillo, perolaideaeraesa”,comenté Fernando
entrerisas.
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“Now | dedicate myself 100% to craftsmanship,
it’s a passion, | don’t consider it a job.
[ finish a knife and ’'m already thinking

about other models”.

Fernando constantly shows his passion for his job and does not hide
his happiness for the first prize received after an arduous path of
sacrifice.

He started to produce knives in Barker, his hometown located in the
department of Colonia. Over time, his products were marketed all
over Uruguay. In decades of work, he perfected and professionalized
himselfas a craftsman, to the point that he received the First Prize in
the categoryofUnique Pieceinthe NationalCraftAward, arecognition
that valued his work, dedication and technique.

CHOICE

Inhisbeginningsasanartisan, Fernando began tofamiliarize himself
with the production technique of modern artisan cutlery by reading
Uruguay Natural magazine, a written communication medium
specialized in fishing and outdoor life. The first knife from him was
created forthe purpose of personaluse. "I don't know f it looked like a
knife, but that was the idea”, Fernando commented laughing.
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“Se me ve de lejos como

soy feliz trabajando”.

Los primeros trabajos gustaron y llamaron la atencién en su
entorno. Originalmente vendid piezas a sus amigos, luegoamplioé
su publico objetivo a otras personas que al mirar sus productos
pediantenerun cuchillo.

Lo que empez6 como un hobby para Fernando, le fue gustando
cadavez mas, hasta llegar al punto de descubrir un oficio que le
apasiona.

Su camino no fue sencillo, Fernando se desempefd como traba-
jadorruraldesdejovenjuntoasupadre,yreciénhace cuatroanos
tomo la decision de dejar su labor en el campo para dedicarse
exclusivamente a la venta de cuchillos. Le costé mucho optar por
desistirdelaocupaciéndetodasuvida. ‘Animarseadarelpasofue
duro, perovalidlapena” Alolargodeltiempoaprendié delensayo
yloserrores, fue autodidactay se descubrié como artesano.

Dado que muchas herramientas que requeria para hacer cuchillos
no eran sencillas de adquirir en Uruguay, tuvo que rebuscarse
para crear sus propios materiales de produccién. Fernando
recordd que hizo varias herramientas de forma artesanal como
el martinete, la lijadora de banday la prensa hidraulica.

Fernando transita suvida en Barker pensando en cuchillos, su
diagiraentornoa laproducciony comercializacion. No disimula
suamor por el oficio, esunapasionado por lo que hacey se siente
felizde habertomado la determinacion de dedicarse full time a la
cuchilleria artesanal.

En su cabeza pasan constantemente modelos nuevos, ideas de
asociacion de materialesy disefos. Es capaz de estaren el taller
desde la mafana hasta lanocheylodisfruta plenamente. “Se me
ve de lejos como soy feliz trabajando”, declaré.
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“There is no hiding
how happy | am working”.

Hisfirstworkswerelikedanddrewattentioninhisinnercircle. Initially
he sold pieces to his friends, then expanded his target audience to
other people who, looking at his products, asked to have a knife.

What began as a hobby for Fernando, he liked it more and more, until
hereachedthepointofdiscoveringatradethatheispassionateabout.

His path was not easy, Fernando worked as a rural worker from a
youngage with his father, andjustfouryearsago he made the decision
to leave his work in the field to dedicate himself exclusively to the
sale of knives. He had a hard time choosing to give up his lifelong
job. “Gathering courage to take the step was hard, but it was worth
it". Overtime he learned from trial and error, he was self-taught and
discovered himselfas a craftsman.

Since many tools that he required to make knives were not easy to
acquire in Uruguay, he had to scramble to create his own production
materials. Fernandorecalledthathe madevarioustoolsbyhand, such
asthepiledriver, the belt sander and the hydraulic press.

Fernando spends his life at Barker thinking about knives, his day
revolves around production and marketing. He does not hide his love
forthe trade, he is passionate about what he does andis happy to have
made the decision to dedicate himself full time to artisan cutlery.

In his head constantly pass new models, ideas of association of
materials and designs. He is able to be in the workshop from morning
to night and thoroughly enjoys it. “There is no hiding how happy  am
working”, he declared.

Cuchillo criollo damasquino

conmango de asta de ciervo pulido.

Damascus creole knife
with polished deerantler handle.

Materiales: acero de damasco.
Materials: Damascus steel.
Peso/Weight: 190 g.
Medidas/Measurements: 260 x 35 mm
(largoxancho)/ (length x width).
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Cuchillo criollo damasquino
conmango de asta de madera.

Damascus creole knife
with antler wood handle.

Materiales: acerode damasco.
Materials: Damascus steel.
Peso/Weight: 130 g.
Medidas/Measurements: 230 x 30 mm
(largo xanchol/ (length x width).

“Evolucioné mucho en los procesos de
trabajoy en la calidad de los productos,
constantemente trato de buscar opciones

para progresar como artesano’’.

PROCESO ARDUO

En 2021 fue la primera ocasion que se presentd al Premio
Nacional de Artesaniay logré el Primer Premio en la categoria
Pieza Unica.

Fernando pensé en hacer dos cuchillos que representaran la
esenciay lo criollo de su pais, artesanias que reprodujeran
caracteristicas de la culturay tradicion de Uruguay. Las dos
piezas ganadoras fueron hechas con acero de Damasco y estan
presentadas con cajas artesanales.

Los cuchillos fueron realizados en varias semanas, en un
proceso largo desde que fueron pensados como proyectos
hasta que se concretaron en el trabajo fisico. Cada pieza tie-
ne acero de damasco distinto: una estd hecha con acero de
carbonoy la otra con un acero similar que tiene un 2% de ni-
quel, un elemento quimico que le brinda contraste de colores
alcuchillo.

En el proceso de produccion el acero se separa en capas, estas
capas se pegan, se cortany se estiran la cantidad de veces que
elartesano considere necesarias. Después se realiza la hoja del
cuchillo que se puede forjar con un martillo o mediante corte de
su siluetay desbaste del material.

35

“I have evolved a lot in the work processes
and in the quality of the products,
| constantly try to look for options

to progress as a craftsman”.

ARDUOUS PROCESS

In2021itwasthefirsttimethathewaspresentedforthe National Craft
Award and he rejected the First Prize in the Unique Piece category.

Fernando thought of making two knives that would represent the
essence and the Creole of his country, crafts that would reproduce
characteristics of the culture and tradition of Uruguay. The two
winning pieces were made with Damascus steeland are presentedin
handcrafted boxes.

The knives were made in several weeks, in a long process from when
they were conceived as projects until they became physical work.
Each piece has a different Damascus steel: one is made with carbon
steelandthe other with a similar steel that has 2% nickel, a chemical
elementthatgives the knife contrasting colours.

In the production process, the steel is separated into layers, these
layers are glued, cut and stretched as many times as the craftsman
deems necessary. Then the blade of the knife is made, which can
be forged with a hammer or by cutting its silhouette and roughing
the material.



“Las piezas son Unicas,porque no hay otras
iguales.Pueden ser similares en el formato, pero

son distintas”’.

Durante el trabajo, el acero se somete a una temperatura de
temple mayoralos 800 grados, para después enfriaratempera-
tura natural, lo que hace que el material libere tensiones. Luego
sevuelve a llevar a temperatura de temple con aceite de soja, lo
que le dadurezaal cuchillo.

El proceso prosigue con un nuevo calentamiento en horno de
aproximadamente 200 grados, para darle flexibilidad a la hoja.
La parte final de la produccién es cuando se pule, se afila, para
posteriormente ponerle un mango.

Unode los cuchillos ganadores tiene un mango de asta de ciervo,
que el animal descarta naturalmente en los bosques, mientras
que laotra pieza posee un mango de madera.

UNICIDAD

Fernando tiene la particularidad que enumera cada pieza que
comercializa,elnimeroqueapareceencadacuchillorepresenta
la cantidad de artesanias que lleva hechas. En el momento que
llegd a la pieza nimero 2.500 volvid a comenzar la numeracién
desdecero.Estimaquehastalafechaprodujoméasde3.100piezas.

No trabaja replicando piezas, sino que implementa nuevas ideas
propias o sugeridas por clientes, que trata de interpretary lle-
varlas a cabo. Como cada cuchillo es trabajado a mano de forma
muy particular, paraFernandoes “imposible” producirdos piezas
idénticas. “Cadacuchillosehace parte porparte,hagoel 100%del
producto, la plateria, mangosy cajas”, asevera.

“The pieces are unique, because there are no
others the same.They may be similar in shape,

but they are different”.

During work, the steel is subjected to a temple temperature greater
than 800 degrees, and then cools to room temperature, which
causes the material to release stresses. Then itis brought to a warm
temperature again with soybean oil, which gives the knife hardness.

The process continues with a new oven heating of approximately 200
degrees, togive flexibilitytothe sheet. The final part of the production
iswhen itis polished, sharpened, to later puta handle on it.

One of the winning knives has a deer antler handle, which the animal
naturally discards in the woods, while the other piece has a wooden
handle.

UNIQUENESS

Fernando has the particularity that he lists each piece that he sells,
the number that appears on each knife represents the number of
handicraftsthathe has made. Bythetime he gottopiece number2,500
he started the numbering all over again from scratch. He estimates
that to date he has produced more than 3,100 pieces.

He does not work by replicating pieces, butimplements new ideas of
his own or suggested by clients, which he tries to interpretand carry
out. As each knife is worked by hand in a very particular way, for
Fernando it is “impossible” to produce two identical pieces. "Each
knifeismadepiecebypiece,Imake 100% ofthe product, thesilverware,
handles and boxes”, he asserts.




“El premio es un impulso,
me posiciona'y me da a conocer,

es un reconocimiento importante”.

VALORARSE

Para Fernando el Primer Premio en la categoria Pieza Unica fue
muyimportante, “unavaloraciényreconocimietoaltrabajo”. Pien-
sa que unadistincién de esta indole en el Premio Nacional de Ar-
tesania, en donde se presentan productosvariados, es unimpulso
trascendente que le genera alegria.

Fernando destaca que su familia formada por su pareja, Silvia, y
sus hijos, Yeniffery Joaquin, son su sostén fundamentaly parte
importante del premio. Gracias a su apoyo logré dedicarse a la
artesaniaydesarrollarse como profesional. Sufamilianosoloes
su apoyo sentimental, sino que también se involucra en detalles
desuspiezas,desderealizarproductos que aportenalmarketing
y visualizacién de sus productos, hasta la realizacion de detalles
en la presentacion de las piezas.
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“The award is a boost,
it positions me and makes me known,

it’s an important recognition”.

VALUING ONESELF

For Fernando, the First Prize in the Unique Piece category was very
important, “an assessment and recognition of the work". He thinks
that a distinction of this nature in the National Craft Award, where
various products are presented, is a transcendent impulse that
generates joy.

Fernando points out that his family, made up of his partner, Silvia, and
hischildren, Yenifferand Joaquin, are his fundamentalsupportandan
important part of the award. Thanks to their support, he managed to
dedicate herself to crafts and develop as a professional. His family is
notonly his sentimental support, but also gets involved in the details
of his pieces, from making products that contribute to the marketing
and display of his products, to making details in the presentation of
the pieces.
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SEGUNDO PREMIO
SECOND PRIZE

JAVIER WIJNANTS SARACHAGA

“Ser artesano es mi forma de vida,

es lo cotidiano”.

Ser artesano como oficioy como modo de vida, eso es Javier.
No ocultasudedicacion porlacerdmicanisuagradecimiento por
su gran companera: Veroénica. Puso las manos en el barro, de a
poco se superdy con el tiempo encontrd suvocacion.

En el dia a dia busca evolucionar como ceramistay las piezas
presentadas en esta edicion del Premio Nacional de Artesania
son una pruebade esto.

CON CONVENCIMIENTO

Desdechicotuvoclaroloque queria: serceramista. Aunviéndose
atravesado por los cuestionamientos de quienes dudaban de su
oficio, Javier nunca lo dudo.

Fueasique con 13anosentréauntallerynosalio mas.

Fundé un taller de cerdmica junto a su esposa, Verdnica Susena
—-también ceramista- que funciona hace 25 anos.

Produce pedidos serializados, realiza piezas Unicas y se
desempena como docente en un centro de atencién psiquiatrica,
enla Facultad de Artesyensutaller.

40

“Being an artisan is my way of life,

it’s everyday”.

Being an artisan as a trade and as a way of life, that is Javier. He
does not hide his dedication to ceramics or his gratitude for his great
companion: Veronica. He put his hands in the mud, little by little he
improved and with time he found his vocation.

On a day-to-day basis he seeks to evolve as a potter and the pieces
presented in this edition of the National Craft Award are proof of this.

WITH CONVICTION

From a young age it was clear to him what he wanted: to be a potter.
Evenseeing himselfinterrogated by those who doubted his job, Javier
neverdoubted it.

Itwas sothatat the age of 13 he entered a workshop and did not come
outagain.

He founded a ceramics workshop together with his wife, Verénica
Susena -also a potter-that has been operating for 25 years.

He produces serialized orders, makes unique pieces and works as a
teacherin a psychiatric care centre, in the Faculty of Arts and in his
workshop.
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Impulso, forma alfarerarealizada a partirde torno alfarero.

Impulso (Impulse), pottery shape made from a potter’s wheel.

Materiales: arcillay antiplasticos.

Materials: clayand antiplastics.

Peso/Weight: 1700 g.

Medidas/Measurements: 130x370x 160 mm

(ancho x profundidad x altura) / (width x depth x height].



Vasija escultérica, realizada a partir
de torno alfareroensamblada con hierro.

Sculpturalvessel, made from a potter’s
wheelassembled with iron.

Materiales: arcilla, antiplasticosy patinas
con dxidosy esmaltes.

Materials: clay, antiplastics and patinas

with oxides and enamels

Peso/Weight: 2340 g.
Medidas/Measurements: 180 x 170 x 400 mm

(ancho x profundidad x altura) / (width x depth x height].
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“El taller es ese lugar que cuando suceden
ciertas cosas que te podrian llegar a
desbordar, el silencio o el barro mismo,

te conecta con lo que estas haciendo”.

Tantoelmaterialdelaceramicacomoelespaciodeltallersignifican
mucho para Javier. Sudia se basaen laartesania, llegaraltaller,
tomar un café mientras suena musica de fondo y organizarse en
base ala producciénoladocencia.

Participé en otras ocasiones en el Premio Nacional de Artesania.
En 2010y 2012 quedd seleccionado, mientras que en 2017 obtuvo
una mencién honorifica. Tiene en el debe aln organizar la
produccién eiralexteriorenalgin evento o feria.

RENOVACION

El taller, ahora situado en el barrio Ciudad Vieja de la ciudad
de Montevideo, fue un espacio de refugio para Javier durante
la pandemia. Durante un tiempo no pudo dictar clasesy las
ventas mermaron. Ya no habia alumnos, reinaba el silencioy la
incertidumbre.

Fue un momento donde tuvo que pensar como reinventarsey
saliradelante. Con la cerdmica como contenciony el taller como
espacio de referencia, se le ocurrieron ideas nuevas para poner
en marcha, entre las que estuvieron las piezas que lograron la
premiacion.
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“The workshop is that place that when certain
things happen that could overwhelm you,
the silence or the mud itself,

it connects you with what you are doing”.

Both the ceramic material and the workshop space mean a lot to
Javier. His day is based on crafts, arriving at the workshop, having a
coffee while music plays in the background and organizing himself
based onwhether he is producing or teaching.

Heparticipatedpreviouslyinthe National CraftAward.In2010and 2012
he was selected, while in 2017 he received an honourable mention. He
stillhastoorganizethe productionandgoabroadtosomeeventorfair.

RENEWAL

The workshop, now located in Ciudad Vieja, in Montevideo, was a
refuge space for Javier during the pandemic. During a time in which
he did not teach classes and sales decreased. There were no longer
any students, silence and uncertainty reigned.

It was a moment where he had to think about how to reinvent himself
and getahead. With ceramics as containment and the workshop as a
reference space, he came up with newideas to startup, among which
were the pieces that won the award.



IMPULSARSE

Vasija escultorica e Impulso son las dos piezas con las que logroé el
segundo premio.

Laobra/mpulso se conecta con una serie de produccion anterior,
existe un juego con el contraste de la pasta cerdmica, el trabajo
degréficayeltratamientodesuperficieelegido. Estapiezaestuvo
un ano en un estante, sin serintervenida, hasta que su esposa
Verdnica lo empujoé para que se presentara al Premio Nacional
deArtesania, actoque fue tan significativo e importante que le dio
nombre alaobra:/mpulso.

Porotrolado, lavasijatieneelagregadodelhierro,unmaterialcon
elqueJaviersueleintervenirensusobrasconsoldadora.Lapieza
tiene cuencos trabajados en torno que después son paleteadosy
deformados.

LaproducciondeJaviersiempresaledeltornoalfarero,sonpiezas
levantadas a manoy pulidas con herramientas. Atras quedan los
bocetosygarabatosprevios,queenpedazosde papelesfuncionan
como puntos de partida para empezaracrear.

AltrabajaramanoJaviercreeque cadapiezaesUnica. "‘Aunquese
replique la misma forma con la misma medida, cada unatiene un
tratamiento especial”, menciona. Asuvez piensa que lo que hace
Unicasa las piezas premiadases “habersalidodesde elimpulsoy
lainquietud de ensamblarel hierro sin usar pegamento”.

Elpremio fue un estimulo para seguir trabajando y aprendiendo.
Para Javier un concurso como el Premio Nacional de Artesania
hacequelosartesanosseexijanparaproducirsusmejoresobras,
porquehayotroscompanerosqueenesemomentoponenlomejor
de sus trabajos. Piensa presentarse en futuros premios para
tratar de seguir creciendo como ceramista.
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BOOSTING ONESELF

Vasica escultorica and Impulso are the two pieces with which he won
the second prize.

The work Impulse connects with a series of previous production,
there is a game with the contrast of the ceramic paste, the graphic
work and the chosen surface treatment. This piece was on a shelf for
a year, without being intervened, until his wife Verdnica pushed him
to present himself for the National Craft Award, an act that was so
significant and important that gave the work its name: Impulse.

On the other hand, the vessel has the addition of iron, a material with
which Javier usually intervenes in his works with a welding machine.
The piece has bowls worked around it that are later trowelled and
deformed.

Javier's production always comes out of the potter’s wheel, they are
pieces raised by hand and polished with tools. Gone are the previous
sketchesanddoodles, whichonpiecesofpaperworkasstartingpoints
tostart creating.

Byworkingbyhand, Javier believesthateachpieceisunique. "Although
thesameshapeisreplicatedwiththesamesize,eachone hasaspecial
treatment”, he mentions. He, in turn, thinks that what makes the
award-winning pieces unique is “having come from the impulse and
concern ofassembling iron without using glue”.

The award was an encouragement to continue working and learning.
For Javier, a contest such as the National Craft Award makes the
artisans push themselves toproduce their bestworks, because there
are other colleagues who put the best of their work at that time. He
planstopresent himselfin future prizes to try to continue growing as
aceramic artist.
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TERCER PREMIO
THIRD PRIZE

FERNANDO PAEZ GONZALEZ

“El reconocimiento a un artesano

levanta el espiritu del artesano”.

Entre, y con la naturaleza, Fernando hace artesaniasy se siente
bien. En este caso, los collares transmiten su entorno, riquezay
armonia.

INTERCULTURAL

Surelaciénconlaartesaniatuvoidasyvueltas,viajesyevoluciones.

Con 18 anos entrd a la Escuela de Artes y Artesanias Dr. Pedro
Figariysucabezacambid:renunciéasutrabajoydeahienadelante
volco suvida a crear con sus manos.

Estuvo consutrabajo en Europayrecorrié Sudamérica.

Absorbidconocimientodeotrasculturas,visitéescuelas, museos
yadopté herramientasquenotenia. EnEspanayPortugalempezé
atrabajar con madera, metaly tejidos.

Actualmenteutilizatécnicasdecarpinteria, joyeriayescultéricas.

Desde hace un tiempo estd asentado en Uruguay, formo una
familia,eintercalasulabordeartesanoconlastareasdomésticas.

Durante la pandemia generada por la COVID-19, sus ventas de
artesanias bajaron, tuvo que buscar otros trabajos y pasé mo-
mentos dificiles. “No habia turistas ni gente en la calle, fue una
época, para los artesanos, muy complicada en todos los aspec-
tos”, menciond.
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“The recognition of an artisan raises

the spirit of the artisan”.

Between, and with nature, Fernando makes handicrafts and feels
good. In this case, the necklaces convey their surroundings, wealth
and harmony.

INTERCULTURAL

His relationship with crafts had twists and turns, trips and evolutions.

Attheageof18heenteredthe DrPedroFigariSchoolofArtsandCrafts
and his head changed: he resigned from his job and from then on he
dedicated his life to creating with his hands.

He was with his work in Europe and toured South America.

He absorbed knowledge from other cultures, visited schools,
museums and adopted tools that he did not have. In Spain and
Portugal, he began to work with wood, metaland fabrics.

He currently uses carpentry, jewellery and sculptural techniques.

For some time now he has settled in Uruguay, raised a family, and
mixes his work as an artisan with domestic chores.

During the COVID-19 pandemic, his handicraft sales dropped, he had
tolook for other jobs, and he had a hard time. “There were no tourists
or people on the street, it was a very complicated time for artisans in
allaspects”, he mentioned.



Collar mévilrealizado con piezas de madera.

Mobile necklace made with pieces of wood.

Materiales: madera de algarrobo, quebrachoyjacaranda.
Materials: carobwood, quebracho and jacaranda.
Peso/Weight: 29 g.

Medidas de dije/Measurements idofjoa foa: 65x80 mm
(ancho xaltura) / (width x height).
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“Las piezas expresan el lenguaje
de la naturaleza, quien las

observa puede leer la madera”.

Por esto, el Tercer Premio representd un reconocimiento muy
emocionanteparaél,significé “unapequefarecompensaatodolo
que pasé”.

ESENCIA NATURAL

Su espacio es Neptunia, balneario uruguayo del departamento
de Canelones. Entre la naturaleza se entremezcla el canto de los
pajaros, elairedelmonteylafrescuradelaplaya. Ahi,enesesitio
rodeado de plantasyarena, esdonde Fernando encuentra lains-
piracion paracrear. Enocasiones, loque observay piensaalsalir
acaminarconsuhija, Maite,alaplayaoenalglnpaseoconsupa-
reja, Amelia,sonalicientesparaelaborarformasypiezasnuevas.

Se presentd al Premio Nacional de Artesaniay lo tomé como un
reto. Fernando destaca que utilizd los conocimientos adquiridos
de Mabel Diaz, su profesora de talla en madera, quien fue la pri-
mera persona que se le vino a la mente cuando le informaron del
reconocimiento.

Sibien habitualmente norealiza collares, optd porhacerdospara
lacategoriade PiezaUnica. Fernandointentd llevaraspectosdela
naturalezaaestasdospiezasparaqueelpublicolograraobservar
lariqueza que hay.
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“The pieces express the language
of nature, whoever observes

them can read the wood”.

Forthisreason, the Third Prize representedaveryexcitingrecognition
for him, it meant “a small reward for everything I went through”.

NATURAL ESSENCE

His space is Neptunia, a Uruguayan spa in Canelones. Among nature,
the song of the birds, the air of the mountain and the freshness of the
beach intermingle. There, in that place surrounded by plants and
sand, is where Fernando finds the inspiration to create. Sometimes,
what he observes and thinks when going for a walk with his daughter,
Maite, tothe beachoronawalkwith hispartner,Amelia, areincentives
to create new shapes and pieces.

He applied for the National Craft Award and took it as a challenge.
Fernando pointsoutthat he usedthe knowledge acquired from Mabel
Diaz, his woodcarving teacher, who was the first person who came to
mind when he was informed of the recognition.

Although he does not usually make necklaces, he chose to make
two for the Unique Piece category. Fernando tried to bring aspects
of nature to these two pieces so that the public could observe the
richness that exists.



Collar mévilrealizado con piezas de madera.

Mobile necklace made with pieces of wood.

Materiales: madera de algarrobo, quebrachoyjacaranda.

Materials: carobwood, quebracho and jacaranda.
Peso/Weight: 21 g.

Medidas de dije/Measurements idofjoa foa: 50 x 80 mm
(ancho x altura) / (width x height).
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Asuvez, trabajé con colores naturales para mostrar lo mas pro-
fundodelainformacionquetienelamadera.lLostroncosseleccio-
nados son de Uruguay, como la maderade algarrobo, quebracho
y jacaranda.

En sutaller conectd las piezasy desde ahi asocid ideas para tra-
bajar. El proceso de elaboraciény de talla en madera duré dos
meses, hubo modificacionesalaideainicialyserealizaronvarios
juegosdecombinacionesparallegaraunalineaestéticayteorica.

Las piezas son Unicas porque las maderas también lo son, los
collares tienen la particularidad del diseno de sus engranajesy
que son moviles.

Fernandono puede estar con las manos quietas, mira hacia ade-
lanteyreivindica el serartesano, algo fundamental para suvida.
Un oficio que le dio la posibilidad de resolver cuestiones y hacer
sucasa.

En el futurointentara volver a presentarse al Premio Nacional de
Artesaniay promete formarse en lo escultérico para trabajar
otrastécnicas.
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In turn, he worked with natural colours to show the deepest
information that wood has. The selected trunks are from Uruguay,
such as algarrobo, quebracho and jacaranda wood.

Inhisworkshop he connected the pieces and fromthere he associated
ideas to work with. The process of elaboration and carving in wood
lasted two months, there were modifications to the initial idea and
several sets of combinations were made to arrive at an aesthetic and
theoretical line.

The pieces are unique because the woods are also unique, the
necklaces have the particularity of the design of their gears and that
they are mobile.

Fernando cannot keep his hands to himself, he looks ahead and
declares himself a craftsman, something fundamental for his living.
A job that gave him the opportunity to resolve issues and build his
house.

In the future he will try to present himself again for the National
Craft Award and promises to train in sculpture to work with other
techniques.



MENCION DESTACADA
OUTSTANDING MENTION

NOELIAMARTINEZ MONTERO

“Tuve una ninez donde andaba

entre retazos de cueroy lana”.

Entre sonrisasyanécdotas, Noelia no oculta la pasion por lo que
hacey la felicidad que le dio empezar a dedicarse de lleno a la
artesania. Para la categoria de Pieza Unica plasmé en fieltro dos
indumentarias caracteristicas de Uruguay: el ponchoy la boina.

CAMINO

Viene de una familia de trabajadoras artesanales, los tejidos y
bordados nunca faltaron en su casa. Sin embargo, recién a los
29 afos empezd avincularse con la artesania, cuando un viaje
a Espana le hizo conocer el fieltro, material que hoy domina a la
perfeccion.

Tras informarse empezé a estudiar de forma autodidacta, busco
tutorialesy empezd a manejar el fieltro. Noelia afirma que en un
principio fue “mucho pruebayerror”, rememora que el primer
espacio de elaboracion fue la cocinay recuerda con una sonrisa
esos momentos.

De a poco crecié como artesanay sus productos comenzaron a
comercializarse en ferias.

Pasaron cinco anos desde que empezd a dedicarse de lleno a
la artesania en fieltro. Los articulos que méas comercializa son
titeres, accesorios, sobres, monederosy collares, todoenfieltro.
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“l had a childhood where | walked

among scraps of leather and wool”.

Between smiles and anecdotes, Noelia does not hide her passion for
what she does and the happiness it gave her to start fully dedicating
herself to crafts. For the Unique Piece category, she captured two
characteristic Uruguayan garments in felt: the poncho and the beret.

PATH

She comes from a family of artisan workers, fabrics and embroidery
were neverlacking in her house. However, it was only at the age of 29
that she began to be linked to crafts, when a trip to Spain made her
discover felt, a material that she now masters perfectly.

After finding out, she began to study in a self-taught way, she looked
for tutorials and began to handle the felt. Noelia affirms that at first
shewas “alotoftrialand error”, she recalls that the first preparation
space was the kitchen and she remembers those moments with a
smile.

Little bylittle she grewasanartisanandherproducts begantobe sold
atfairs. Five years have passed since she began to dedicate herself
fully to felt crafts. The items that she sells the most are puppets,
accessories, envelopes, purses and necklaces, allin felt.

53



“Todo lo que trabajo son fibras naturales,
tintes naturales y otros tintes ecologicamente

compatibles que no dahan el medio ambiente”.

Laartesania es parte muyimportante de suvidayademéas de ser
susosténecondmico,essupasion.Ensutrabajointentagenerara
partirde unamateria primanatural, piezasen las cuales exprese
parte de su culturay vivencias, teniendo una gran exigencia
técnica.

Noelia se presenté en diversas ocasiones con éxito al Premio
NacionaldeArtesania.Logré premiosen categorfade Pieza Unica
en 2017, 2018, 2020y en la presente edicion, en donde también
fue reconocida en la categoria Artesania de Produccion. Asuvez
participo en la feria Ideas + en Montevideo, tradicional feria de
artesanos, disenadoresy creadores.

Sugrandebeesformarpartedeferiasdeartesaniasenelexterior.
De hecho, en 2020 iba aviajara Europa con sus productos en una
propuesta de la Direccién Nacional de Artesanias, Pequefasy
Medianas Empresas, pero debido ala pandemia este proyecto no
pudo concretarse.
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“Everything she works with is natural fibres,
natural dyes and other ecologically compatible dyes

that do not harm the environment”.

Crafts are a very important part of her life and besides being her
economicsupport, itis herpassion.Inherwork, she tries togenerate,
from a natural raw material, pieces in which she expresses part of
herculture and experiences, having a great technical requirement.

Noelia successfully contested on several occasions for the National
Craft Award. She won awards in the Unique Piece category in 2017,
2018, 2020 and in this edition, where she was also recognized in the
Production Craftscategory. She, inturn, participatedinthe ldeas +fair
in Montevideo, a traditional fair for artisans, designers and creators.

Her great objective is to be part of craft fairs abroad. In fact, in 2020
shewas going totravelto Europe with her productsinaproposalfrom
the NationalDirectorate of Crafts, Smalland Medium Enterprises, but
due to the pandemic this project could not materialize.

Poncho en fieltro nuno.

Nuno felt poncho.

Materiales: lana merino uruguaya de 21 micras,

fibras de seda naturaly gasa de algodon.
Materials:21 micron Uruguayan merino wool,

naturalsilk fibers and cotton gauze.
Boina en fieltro humedo.

Peso/Weight: 555 g.
Medidas/Measurements: 1200 x 640 mm
(ancho x altura) / (width x height).
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Boina en fieltro himedo.

Wet felt beret.

Materiales: lana merino uruguaya de 21 micras,
fibras de seda naturaly gasa de algodon.
Materials:21 micron Uruguayan merino wool,
naturalsilk fibers and cotton gauze.

Peso/Weight: 90 g.
Medidas/Measurements: 300 mm
(didmetro) / (diameter).

“Su linea de corte,la linea que
tiene el poncho y la textura que

tiene es lo que las hace Unicas”.

BIEN URUGUAYO

Apesardenodedicarse habitualmente adisenaryelaborarindu-
mentaria, para esta edicion del premio buscé trabajar con gran-
des superficies de materialy realizar vestimenta caracteristica
de Uruguay en fieltro.

Con un textil de cuatro metros, que luego se redujo considera-
blemente, llegd a los productos finales. EL poncho habitualmente
tiene como material principal el telar, es por esto que el fieltro
le proporciona una textura especial, mientras que la boina que
suele hacerse en fieltro, posee el detalle con la misma textura
que el poncho.

Para Noelia las piezas tienen cortes y texturas Unicas, algo que
asevera que norepetird enotras artesanias.

Asuvez, laforma de trabajo que supone la elaboracién de una
vestimentacomoelponchonolamotivaarealizarunaproduccién
enserie, dado que es un trabajo arduo que es dificil de repetir de
forma exacta.
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“Their cut line, the line that the poncho
has and the texture that it has

is what makes them unique”.

VERY URUGUAYAN

Despite not usually dedicating herself to designing and making
clothing, for this edition of the award she sought to work with large
surfaces of material and make characteristic Uruguayan clothing
in felt.

With a four-meter textile, which was later considerably reduced,
she arrived at the final products. The poncho usually has the loom
as its main material, which is why the felt gives it a special texture,
while the beret, which is usually made of felt, has the detail with the
same texture as the poncho.

For Noelia, the pieces have unique cuts and textures, something that
she says she will not repeat in other crafts.

In turn, the form of work involved in making clothing such as the
poncho does not motivate herto carryout mass production, sinceitis
hard work that is difficult to repeat exactly.



Trabajador, figura humana
realizada con piezas recicladas.

Trabajador (Worker), human figure
made with recycled parts.

Materiales: material reciclado, cuero, martilloy clavos.
Materials: recycled material, leather, hammerand nails.
Peso/Weight: 2112 g.

Medidas/Measurements: 250 x 220 x 470 mm

(ancho x profundidad x altura)* (width x depth x height).
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MENCION DESTACADA
OUTSTANDING MENTION

WILLIAM BRAULIO MOREIRA CRUZ

“Mi encare cuando hago
una creacion es:

siempre fresco,nunca repetido”.

Las piezas que presentd William en el Premio Nacional de
Artesania son representativas de su arte por la rusticidad, la
asociacion de los materialesy lainnovacion en las formas.

TRANSFORMARSE

Después de décadas trabajando de mecanico dental y haciendo
pintura, sediocuentaqueesavidanolaqueriamas. Duranteesos
anosWilliam hizo exposicionesde pinturaenNueva York, galerias
en Buenos Aires, y trabajos en Paraguayy Brasil.

Por anos realizé pinturas que eran “costumbristasy folcléricas,
de anécdotas”, pinturas que él califica como “comerciales”y que
enun momento no quiso hacer mas.

Entrado este siglo se cruzé con uno de sus grandes referentes:
Guillermo Fernandez, maestro de pinturay dibujo. Con él se le
abrié un panorama amplio de creacién de piezas, “me dio una
inventiva muy importante”, afirmo.

Recuerda que lo primero que hizo fue una bicicleta de carrera
con perchasy cuerdas, no se la compraron enseguida, pero le
preguntaronquéotraspiezashacia.Yasiempezésureconstruccion
como artista.
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“My approach when
| make a creation is:

always fresh, never repeated”.

The pieces that William presented at the National Craft Award are
representative of his art due to their rusticity, the association of
materials and the innovation in forms.

TURNING INTO

Afterdecades working as a dental mechanic and painting, he realized
that he did notwantthatlife anymore. During those years William had
painting exhibitionsin New York, galleriesin Buenos Aires, and works
in Paraguay and Brazil.

For years he made paintings that were “costumes and folklore, of
anecdotes”, paintings that he describes as “commercial”and that at
one point he did not want to do anymore.

Entering this century, he came across one of his great referents:
Guillermo Fernandez, master of painting and drawing. With him, a
wide panorama of creation of pieces was opened to him, “it gave me a
veryimportantinventiveness”, he affirmed.

He remembers that the first thing he made was a racing bicycle with
hangers andropes, it wasn't bought right away right away, but he was
asked what other pieces he made. And so began the reconstruction
of himselfas an artist.



Gallina, figura animal
realizada con piezasrecicladas.

Chicken [Gallina), animal figure made with recycled parts.

Materiales: material reciclado, cuero, martilloy clavos.

Materials: Materials: recycled material, leather,
hammerand nails.

Peso/Weight: 1237 g.
Medidas/Measurements: 190 x 250 x 370 mm
(ancho x profundidad x altura)

[width x depth x height).
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“El arte me genera felicidad,
es una fiesta permanente

el enfrentarse a una pieza nueva’.

Con el tiempo sus productos se empezaron a comercializar con
mas frecuencia hasta llegaravivir solo de su trabajo artesanal.

Actualmente William vende a través de las redes sociales y en
galerias, y este es su principalingreso econdmico. Trabaja con
materialesque consigue enferiasyenotroslugarescomerciales.

No se imagina la pieza cuando compra los materiales, sino que
unavez que se encuentraen su taller, asocia distintos elementos
ycreapiezas.

EL ARTE DE ASOCIAR

Reniegaimaginarse piezasnuevasantesdellegaraltaller, piensa
que cadapiezaesUnica. "Miencare cuando hagounacreaciénes:
siempre fresco, nuncarepetido”, asevera.

En el proceso creativo intenta poner en conflicto lo intelectual
y lo racional asociando los materiales, no ve a los objetos como
formas purasybuscadejarse sorprender con la cotidianeidad de
los objetos.
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“Art makes me happy,
itis a permanent party

to face a new piece”.

Overtime, his products beganto be sold more frequently until he lived
only from his craftsmanship.

William currently sells through social networks and in galleries, and
this is his main income. He works with materials that he gets at fairs
and other commercial places.

He does notimagine the piece when he buys the materials, but once
he is in his workshop, he associates different elements and creates
pleces.

THE ART OF ASSOCIATING

He refusestoimagine new pieces before arriving at the workshop, he
thinks thateach piece isunique. "Myapproachwhen|make a creation
is: always fresh, never repeated”, he says.

Inthe creative process he tries to put the intellectual and the rational
in conflict by associating materials, he does not see objects as pure
forms and seeks to let himself be surprised by the everyday life of
objects.
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“La pieza no expresa nada, es decir,
no quiero dar un mensaje, es un
divertimento, pretendo llegar

através de lo visual y no desde el relato”.

Tanto Trabajadorcomo Gallina,nombresdelaspiezasque lograron
el reconocimiento, son obras independientes una de la otray las
presentd porque consideré que eran las mejores que tenfaen ese
momento.

Ambas piezas se hicieronenun procesoréapido, entansoloundia
estaban terminadasy tienen como objetivo generar sensaciones
en el publico.

Trabajadorestahechoconuncintode cueroparaherramientas, la
cabeza es un huevo de madera, mientras que el sombrero en un
angulo de un casillero de cerveza.

Porsuparte, Gallinaes un guante de béisbolviejo. Williamresalta
lovisualde estas piezasylo “rustico” delos materiales, “eltiempo
les dauna patina a las cosas, una calidad apreciable”.
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“The piece doesn’t express anything, that is
to say,| don’t want to give a message,
it’s a diversion, | intend to arrive through the

visual and not from the story”.

Both Trabajador and Gallina, names of the pieces that achieved
recognition, are independent works one from the other and he
presented them because he considered that they were the best he
had at that time.

Both pieces were made in a quick process, in just one day they were
finished and they aim to generate sensations in the public.

Worker is made from a leather tool belt, the head is a wooden egg,
while the hat is angled from a beer locker. For its part, Chicken is an
oldbaseballglove. William highlights thevisualofthese piecesandthe
‘rustic” of the materials, “time gives things a shade, an appreciable
quality”.



MENCION DESTACADA
OUTSTANDING MENTION

MARIA CECILIA PAGLIARI CAIRELLO

“Con la ceramica podés hacer
lo que se te ocurra, mientras

tu imaginacion vuele no hay limites”.

DesdesujuventudCeciliasabiahaciadondeibaarumbearsuvida,
que sus manoseransuinstrumento mas fuertey que la cerdmica
erasumaterial predilecto. Paraestaediciéndel Premio Nacional
de Artesania, seleccion6 piezas que armonizaron formas puras,
funcionesy estética.

CAMINAR ACOMPANADO

Ceciliacomenzoéarealizarmunecosdearpilleraensuadolescencia,
mientras visitaba con frecuencia distintas ferias y el Mercado de
losArtesanos,sitioenelcualseexhibenycomercializanproductos
artesanales en Montevideo.

SuformaciénacadémicalacurséenlaEscueladeArtesyArtesa-
nias Dr. Pedro Figari,donde en primerainstancia estudid dibujoy
pintura. Dehecho, realizd exposicioneslocaleseinternacionales.
Pero en un momento entendié que era complicado sacar rédito
economico de la venta de pinturas sin tener una trayectoria ar-
tistica destacada.

Aldescubrirlacerdmicasereconstruyécomoartesanayencontré
unmaterialdonde podiavertertodos los conceptosaprendidosde
dibujoypintura.ACecilialecautivoque lacerdmicaesunmaterial
“amplio” con el que podia elaborar objetos utilitarios atractivos
parael publico.
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“With ceramics you can do whatever comes
to mind, as long as your imagination flies

there are no limits”.

From heryouth Ceciliaknewwhere herlifewas leading, thatherhands
were her strongest instrument and that ceramics was her favourite
material. For this edition of the National Craft Award, she selected
pieces that harmonized pure forms, functions, and aesthetics.

WALKING IN COMPANY

Cecilia began making burlap dolls in her teens, while she frequently
visited differentfairsandthe Mercadode losArtesanos, aplace where
craft products are exhibited and sold in Montevideo.

Her academic training was undertaken at the Dr Pedro Figari School
of Arts and Crafts, where she first studied drawing and painting. In
fact, she held local and international exhibitions. But at one point
she understood that it was difficult to make a profit from the sale of
paintings without having an outstanding artistic career.

Upon discovering ceramics, she reconstructed herselfas an artisan
and she found a material where she could pour all the concepts
learned from drawing and painting. Cecilia was captivated by the
fact that ceramics is a “wide” material with which she could make
utilitarian objects that are attractive to the public.

: cé,jarra grande en Gres con elementos cristalinos (1200°).

Esférica [Sphericall, large stoneware jug with crystalline elements (1200°).

Materiales: arcillas nacionales, minerales (feldespato),

cuarzoy oxidos colorantes.

Materials: national clays, minerals (feldspar], quartz and coloring oxides.
Peso/Weight: 3500 g.

Medidas/Measurements: 220 x 220x220 mm

(ancho x profundidad x altura) / (width x depth x height).
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“Me gusta mezclar las técnicas
porque me da libertad

y entretenimiento”.

Suvida transcurrié siempre con barro en las manosy con la
pasion por la ceramica intacta. Han pasado tres décadas desde
la inscripcion a su primer taller de cerdmica hasta hoy. La
produccién de Cecilia muté a lo largo del tiempo. “Es importante
verelcamino,cambié mucho, fueunprocesolargoendondecreci
ymejoré”, explayo.

Vivio momentos de mayor dificultad, donde las ventas mermaron
o tuvo que combinar sutrabajo con la crianza de sus hijos.

Cecilia resalta que siempre se sintié cobijada por sus amigas
artesanas. "Mariana Solery Beatriz Cabezas, comparieras mias,
meacompanaron,cuandoteniaproblemasacudiaaellas”,recordo.
Incluso las criticas sobre sus productos le dieron herramientas
parasuperarse como ceramista.

Actualmente Cecilia tiene su propio tallery es profesora de
ceramica en la Escuela de Artes y Artesanias Dr. Pedro Figari.
Hoy le toca a ella acompafar a sus companeras ceramistas. "Es
trascendental elacompanamiento para elartesano, las miradas
de otros pueden aportar elementos que uno no losve”, destacé.
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“l like to mix the techniques because
it gives me freedom

and entertainment”

Her life always passed with clay on her hands and with her passion for
ceramics intact. Three decades have passed since her enrolment in
her first pottery workshop. Cecilia’s production changed over time.
“Itis important to see the path, | changed a lot, it was a long process
inwhich | grewand improved”, she explained.

She experienced moments of greater difficulty, where sales decrea-
sed orshe had to combine her work with raising her children.

Ceciliahighlightsthatshealways feltsheltered by herartisan friends.
“Mariana Soler and Beatriz Cabezas, my colleagues, accompanied
me, when | had problems | went to them”, she recalled. Even their
criticismofherproducts gave hertools toimprove herselfas a potter.

Cecilia currently has her own workshop and is a ceramics teacher at
the Dr Pedro Figari School of Arts and Crafts. Today itis her turn to
accompany her fellow potters. “The accompaniment for the artisanis
transcendental, the looks of others can contribute elements that one
does not see”, she emphasized.

Esférica, jarra chicaen Gres con elementos cristalinos (1200°).

Esférica (Spherical], small stoneware jug with crystalline elements (1200°).

Materiales: arcillas nacionales, minerales (feldespatol,

cuarzoy oxidos colorantes.

Materials: national clays, minerals [feldspar), quartz and coloring oxides.
Peso/Weight: 1236 g.

Medidas/Measurements: 190 x 150 x160 mm

(ancho x profundidad x altura) / (width x depth x height].
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“Me gustan mucho las formas puras y armonizarlas.
Armonicé la esfera con una funcién —porque
cumple una funcion de una jarra— y lo concilié

con lo que iba sintiendo y la estética”.

ARMONIZAR FORMAS Y ESTETICA

Su objetivo para la categoria de Pieza Unica era jugar con lineas
y circulos, y a partir de ahi lograrjarras “que sus mismas formas
leven a pensar que lajarra continua dentro”. Fue en el momento
exacto en que las jarras salieron del horno cuando Cecilia se dio
cuenta que eran esas las piezas que iba a presentar al Premio
Nacional de Artesania.

El atractivo de estas piezas es plenamente visual, no tienen una
tematicaespecifica,deslumbranporlosesmaltescristalinos, que
son “dificiles de conseguir”.

Elprocesodetrabajofuedeunano,atrdsdelaspiezaspresentadas
quedaron otras que no le convencieron. Durante el proceso de
producciéntransforméy profundizé laideainicial, eligié caminos
ysedio libertades, yexpresé en la pieza sus sentimientos.

Eneliniciodeltrabajofisicousé moldesdeesferasydespuésoptd
poreltrabajomanual.

Por su parte, la pintura se realizd con pincel, entreverd distintos
esmaltesy consiguié una cargade color nueva que la deslumbro.
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“I really like pure shapes and harmonizing them.
I harmonized the sphere with a function —because
it fulfils the function of a jar— and | reconciled it

with what | was feeling and the aesthetics”.

TO HARMONIZE SHAPES AND AESTHETICS

Herobjective for the Unique Piece category was to play with lines and
circles, and from there achieve jars “that their very own shapes lead
ustothinkthatthejarflowsfurtherinside” Itwasatthe exactmoment
that the jars came out of the oven when Cecilia realized that these
were the pieces that she was going to show for the National Craft
Award.

The appeal of these pieces is fully visual, they do not have a specific
theme, they dazzle because of the crystalline enamels, which are
“hardto achieve”.

The work process took a year, before the pieces presented were
others that did not convince her. During the production process, she
transformed and deepened the initial idea, she chose paths and gave
herselfliberties, and expressed her feelings in the piece.

Atthe beginning of the physical work she used sphere moulds and
later she opted for manual work.

On her part, the painting was done with a brush, she intermingled
differentenamels and achieved a new load of colour that dazzled her.
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Violonchelo,
réplicadeinstrumento musical.

Violonchelo [Cello], musicalinstrument replica.

Materiales: madera de cedrorosa.

Materials: pink cedar wood.

Instrumento sin la base * Instrument without base
Peso/Weight: 423 g.

Medidas/Measurements: 100 x 470 mm
(anchoxaltural) * (width x depth x height].
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MENCION HONORIFICA
HONOURABLE MENTION

DARIO COSTA PEREZ

“Con el tallado en madera descubri

una forma para empezar a expresarme”.

Encontréenlatallasobremaderaunamaneradeexpresarseque
lo cautivé.

Para presentarse por primera vez al Premio Nacional de Arte-
saniajugo con sus dotes de artesanoy los mezclé con su pasion
poreltango.

ANIMARSE

Actualmente, Dariodedicavariashorassemanalesalaartesania,
cuando suotrotrabajo se lo permite.

Esunartesanoal que le gustan los detallesy que en la artesania
encuentrapaz,puedepasarhorastallando, mientrassualrededor
desaparece. "Es un escape, unaforma de expresaryestar”.

Atrdsquedaronanosdenoanimarseacrearniencontrarelmedio
para manifestarsey sus primeras clases de tallado en maderay
devitral, donde empezd aredescubrirse.

“Medicuentaquenolopodiadejarparaadelanteydecidimeterme
dellenoenlaartesania”, rememoro.
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“With woodcarving | discovered a

way to start expressing myself”.

He found in carving on wood a way of expressing himself that
captivated him.

In order to present himself for the first time for the National Craft
Award, he played with his skills as a craftsman and mixed them with
his passion for tango.

BRACING UP

Currently, Dariodedicates several hours aweektocrafting, whenever
his other job allows it.

He is a craftsman who likes details and who finds peace in
craftsmanship, he can spend hours carving, while the world around
him disappears. “Itis an escape, a way of expressing and being”.

Gone are the years of not daring to create nor to find the means to
express himself, and his first woodcarving and stained glass lessons,
where he began to rediscover himself.

‘I realized that | couldn't put it off and | decided to immerse myself
fully into crafting”, he recalled.



“La experiencia me abrio otro horizonte,
me di cuenta que si tenés una veta

de un tema artesanal tenés que intentarlo”.
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“The experience opened another horizon
for me, | realized that if you have a vein

in a crafting theme you have to explore it”.

TANGO EN MADERA

Lainspiracion de la pieza devino de su pasién por el tango, que
es compartida con su pareja Patricia, con quien acude a bailesy
toma clases.

Partié de unretazode madera que de a pocodivididy transformé.
Utilizd diferentes maderas, como quebracho y lapacho. La
inspiracién primariavariéy el mismo proceso de produccion fue
el que le indicé que debia ser un violonchelo. “Fue un desarrollo
interesante”, admitio.

Elinstrumento musical presentado en el Premio Nacional de
Artesania iba a ser un bajo en primera instancia, dado que es un
instrumento caracteristico del tango. Sin embargo, durante el
proceso de produccion la pieza se transformé en un violonchelo,
instrumento que se encuentradentrode la orquesta del tango.

RealizarpiezasUnicasanimaaDarioavolverainspirarse.Sobreel
instrumento musicaly su unicidad explicé: “es una pieza que esta
deformada, un violonchelo cortado y ondulado, es interesante
darle esa plasticidad que parece que se encorvoyestirg”.

Elprocesodetrabajoesunaexperienciaquelebrindasatisfaccion.
En el momento que talla la madera intenta que el producto lo
convenza estéticamente, entonces, al terminar el proceso, sabe
que la pieza tiene alicientes estéticos.

Lamenciénlotomdporsorpresaylediofelicidad, fueunestimulo
yunimpulso para sutrabajo. Fue la primeravez que se presento
alPremioNacionaldeArtesaniayplaneahacerlonuevamente.Se
planteécomodesafiopresentarpiezasenvitralparadaraconocer
laotra partedesuarte.
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TANGO IN WO0D

The inspiration for the piece came from his passion for tango, which
is shared with his partner Patricia, with whom he goes to dances and
takes classes.

He started from a piece of wood that he little by little divided and
transformed. He used different woods, such as quebracho and
lapacho. The primary inspiration varied and the very production
process was the one that told him that it should be a cello. "It was an
interesting development”, he admitted.

The musicalinstrument presented at the National Crafts Award was
going to be a bass in the first instance, since it is a characteristic
instrument of tango. However, during the production process the
piece was transformed into a cello, an instrument found within the
tango orchestra.

Making unique pieces encourages Dario to be inspired again.
Regarding the musicalinstrument and its uniqueness, he explained:
“itis a piece that is deformed, a cello cut and wavy, it is interesting to
give itthat plasticity that seems to have curved and stretched”.

The work process is an experience that gives you satisfaction.At the
momenthe carvesthewoodhetriestomakethe productaesthetically
convincing, then, at the end of the process, he knows that the piece
has aesthetic appeal.

The mention took him by surprise and made him happy, it was an
encouragement and a boost for his work. It was the first time he had
applied for the National Craft Award and he plans to do it again.

He challenged himself to present pieces in stained glass to make
known the other part of his art.



MENCION HONORIFICA
HONOURABLE MENTION

CLAUDIO ADRIAN DALMAO MARTINEZ

“Las piezas dependen del
P P
momento que Viva,

son una biografia personal”.

Claudio es ceramistay plasma en el barro lo que observa, vive
y siente. ElBanistay El Hurgador son dos piezas que transmiten
sus sentimientos durante la pandemia.

PUNTO DE INFLEXION

EnprimerainstanciaClaudio,alquesiempreleapasiondeldibujo,
realizd mates, yerberasymaterasenlaciudad de Paysandd, Uru-
guay. Tiempo después paso por la Escuela de Artes y Artesanias
Dr. Pedro Figarien Montevideo, donde estudié talla en madera.

Con 20 anos se cruzd con su gran referente: Daniel Amaral,
maestro en un taller de arte en Paysandu, quién le aconsejo
inclinarse por la cerdmica al ver sus dibujos. Claudio se abrazo

albarroynuncaméas lo solté.

En la cerdmica encontré un material que lo enamord por su
versatilidad y plasticidad. “Tiene un cambio Unico en el proceso
desde que empieza siendo aguay termina siendo un sélido, tiene
magia’, afirmaé.

En un comienzo realizd sus trabajos en otros talleres, hasta que
tuvo la necesidad de producir de forma independiente.
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“The pieces depend on the
moment he lives, they are

a personal biography”.

Claudio is a ceramist and he captures in the clay what he observes,
lives and feels. El Banista and Hurgador are two pieces that convey
his feelings during the pandemic.

INFLECTION POINT

In the first instance Claudio, who was always passionate about
drawing, made mates, "yerberas” [containers to store yerbal and
pots in the city of Paysandd, Uruguay. Some time later he went to the
Dr Pedro Figari School of Arts and Crafts in Montevideo, where he
studied woodcarving.

Atthe age of 20, he came across his great reference: Daniel Amaral,
ateacherin an art workshop in Paysandu, who, after seeing his
drawings, advised him to lean towards ceramics. Claudio hugged the
mud and never let go of it again.

In ceramics he found a material that made him fall in love with its
versatility and plasticity. “It has a unique change in the process
fromwhere itstarts outaswaterandends upasasolid, ithas magic”,
he said.
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ElBanista, pieza en ceramica.

The Bather (El Banista), ceramic piece.

Materiales: arcillay pintura acrilica.
Materials:clayand acrylic paint.

Peso/Weight: 2530 g

Medidas/Measurements: 170 x 300 x 270 mm

(ancho x profundidad x altura) / (width x depth x height).



“Quise transmitir que cada uno carga

con lo que es, sin importar el sitio a donde vaya”.

Fabricé un horno de lefa junto a su gran companera, Cecilia,
quieneselsosténdesutrabajo. Aquelhornoeshastaeldiade hoy
—junto a otro que construy6 afos después- su gran herramienta
detrabajo.

Actualmente Claudio no vive exclusivamente de la artesania -al
mismo tiempo es soldador-, pero si le dedica muchas horasy
pasionalserartesano.

EXPRESAR

Su modo de ver la artesania es claro, intenta comunicar lo que
piensay siente. Representa vivenciasy pensamientos, y eso lo
lleva a un dibujo que después deriva en la escultura. Es posible
que parallegaraloquerealmentedesea,realicedosotrespiezas
anteriores al producto final.

Lainspiracién de las piezas presentadas en el Premio Nacional
de Artesania surgi6 de sentimientos encontrados durante la
pandemia.

Claudioextranabairalaplaya,acciénquedebidoalaemergencia
sanitarianopodiarealizar. Estaemocionfuefuentedeinspiracion
paracrear El Banista. "“Durante elencierroanhelabairalaplayay
quise representarlo”, afirmo.
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“I wanted to convey that everyone carries

what they are, regardless of where they go”.

At first he did his work in other workshops, until he had the need to
produce independently.

He built a wood oven together with his great partner, Cecilia, who is
the pillar of his work. That oven is to this day -along with another that
he built years later- his great work tool.

Currently Claudio does not live exclusively from craftsmanship -at
the same time he is a welder-, but he does dedicate many hours and
passion to being a craftsman.

TO EXPRESS

His way of seeing crafts is clear, he tries to communicate what he
thinks and feels. He represents experiences and thoughts, and that
leads him to a drawing that later leads to sculpture. It is possible that
to get to what he really wants, he makes two or three pieces before
the final product.

The inspiration for the pieces presented at the National Craft Award
arose from mixed feelings during the pandemic.

Claudio missed going to the beach, which he couldn’t do due to the
public health emergency. This emotion was a source of inspiration to
create El Badista. “Duringthe lockdown llongedto go to the beachand
Iwanted to express it”, he said.

77

ElHurgador, pieza en ceramica.

ElHurgador [The Rummager), ceramic piece.

Materiales: arcillay pintura acrilica.

Materials: clayand acrylic paint.

Peso/Weight: 2435 g

Medidas/Measurements: 160 x 270 x 300 mm

(ancho x profundidad x altural / (width x depth x height).
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“En ocasiones sacrifico la parte estética
por lo que quiero expresar,y a veces
es al revés,sacrifico lo que quiero

manifestar por lo estético”.

Porsuparte,tambiénenpandemia, seencontréalsaliracaminar
con personas que atravesaron situaciones complejasy que
recurrieron a contenedores de basura en busca de elementos
que le sirvieran para su uso diario. El Hurgador representa una
persona que carga con elementos propios como herramientas,
relojeinstrumentos.

Claudio buscé el equilibrio entre plasmar la expresiony que las
piezas quedaranvisualmente agradables.

El proceso de trabajo fue arduo, desde la inspiracidn hasta
elproductofinaltransitd mas de un mes. Luego de ser pensadas,
las obras premiadas pasaron por varios bocetos en dibujos,
de hecho, Claudio realizd otras piezas antes de llegar a lo que
realmente queria.

Elhorno a lenatarda 8 horas en llegar a los 900 grados aproxi-
madamente, que es latemperatura a lograr. En primerainstancia
el horno se carga con piezas mientras que el calor lo recibe desde
afuera. 90 minutos después la llama ingresay a partir de ese
momento las piezas se cocinan entre 6y 7 horas, dependiendo de
latemperaturaambienteya los grados que pretendas llegar.
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“Sometimes | sacrifice the aesthetic part
for what | want to express, and sometimes
it’s the other way around,

I sacrifice what | want to express for the aesthetic”.

Forhis part, also during the pandemic, he found himself walking with
people who went through complex situations and who resorted to
garbage containers in search of elements that would serve them for
their daily use. El Hurgador represents a person who carries his own
items such as tools, watch and instruments.

Claudio sought a balance between capturing expression and making
the pieces visually pleasing.

Theworkprocesswasarduous, frominspiration tothefinalproduct, it
tookmore thanamonth. After being planned, the winning works went
through several sketches in drawings, in fact, Claudio made other
pieces before reaching what he really wanted.

Thewood-firedoventakes8hourstoreachapproximately 00degrees,
which is the temperature to achieve. Firstly, the oven is loaded with
pieces while the heat is received from outside. 90 minutes later the
flameentersandfromthatmomentonthe piecesare cooked between
éand7hours, dependingontheambienttemperatureandthe degrees
you intend to reach.



MENCION HONORIFICA
HONOURABLE MENTION

PABLO GONZALO GRILLO RAYMOND

“Me da felicidad cuando tengo
algo enla cabeza y lo llevo a cabo.

Eso no se paga con nada”.

DiezanosatrasPabloencontrosuvocacion:haceranillos. Estudid,
se prepard, se enamoro de su oficio y trata de superarse ano tras
ano. Sus anillos presentados nacieron desde la inspiracion de la
naturalezay,comoélmenciona,sonunicos, ‘nohayotrosiguales”.

PASION

Alaartesanialededicadeseisaochohorasdiariasentre semana
dentrodeltaller, mientras que los fines de semana compra mate-
rialesy, ocasionalmente, acude altaller. Deigualformaensuca-
beza permanentemente hay disenos, dibujos e ideas de préximos
modelos de anillos, no se queda atras e intenta buscarle lavuelta
parainnovaren sus productos.

Pablotransmite frescura cuando hablaynoocultaenninginmo-
mento la pasién porsutrabajo. Sulugareseltaller, espacioalque
lehadedicadovariasinversionesparaequiparloconmaquinarias
de todo tipo.
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“It makes me happy when | have
something on my mind and | carry it out.

That is not paid for with anything”.

Ten years ago Pablo found his vocation: to make rings.

He studied, prepared himself, fell in love with his job and tries to
improve himselfyearafteryear. His rings presented by him were born
from the inspiration of nature and, as he mentions, they are unique,
“there are no others the same”.

PASSION

He dedicates six to eight daily hours to crafts during the week in the
workshop, whileonweekends he buys materialsandoccasionallygoes
to the workshop. In the same way, in his head there are permanently
designs, drawings and ideas for future ring models, he is not far
behind and tries to find a way around it to innovate in his products.

Pablo conveys freshness when he speaks and never hides his passion
for his work. His place is the workshop, a space to which he has
dedicated severalinvestments to equip it with machinery of all kinds.
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Anilloinspirado en la naturaleza del mundo vegetal.

Ring inspired by the nature of the plant world.

Materiales: plata 950, abalény esmeralda.
Materials: 950 silver, abalone and emerald.
Peso/Weight: 11 g.
Medidas/Measurements: 60 x 20 mm
(ancho xaltural)/ (width x height).



Anilloinspirado en la naturaleza del mundo vegetal.

Ring inspired by the nature of the plant world.

Materiales: plata 950, coraly zafiro.
Materials: 950 silver, coraland sapphire.
Peso/Weight:8g.
Medidas/Measurements: 10x 30 mm
(ancho xaltural / (width x height).
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“En mis trabajos hay detalles, no son perfectos,
considero que tiene que quedar la esencia
de lo artesanal,no quiero que quede como una

pieza industrial que la hizo una maquina impecable”.

Cada pieza que realiza es Unica, no hay manera, por su forma de
producir,que unanilloseaigualaotro,dado que siempre parte de
piedras distintas.

NoeslaprimeravezqueestdenelPremioNacionalde Artesania.
En2019 obtuvo premios tantoen la categoriade Pieza Unicacomo
en Artesania de Produccion, mientras que en 2020 fue premiado
conunamenciénhonorifica. Conlasalvedad que losanillos de los
anteriores reconocimientos eran de cubiertos, mientras que los
presentados para la edicion 2021 son de piedra.
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“In my work there are details, they are not perfect,
| consider that the essence of craftsmanship has to
remain, | do not want it to remain as an industrial piece

that was made by an impeccable machine”.

Each piece he makes is unique, there is no way, due to his way of
producing, thatonering is the same as another, since it always starts
from different stones.

Itis not the first time that he is in the National Craft Award. In 2019
he won awards in both the Unique Piece and Production Craft
categories, while in 2020 he was awarded an honourable mention.
With the exception that the rings of the previous awards were
made out of cutlery, while those presented for the 2021 edition are
made of stone.
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NATURALMENTE IMPERFECTO

Durante la pandemia Pablo se encontré, mientras buscaba lena
enunmonte, dos palitosverdesyunvidrioquereflejaba. Después,
mientras juntaba ramas, vio un elemento enredado. En el brillo,
lasformasyelcolorobservadoenestascircunstancias,seinspird
pararealizarambas piezas. Son situaciones que le suelen pasar,
las de ir caminando o estar haciendo actividades cotidianasy
encontrarimagenes o elementos de la naturaleza que loinspiren
acrear.

Apenas llegé altaller, ya con la idea fija de realizar los anillos, se
puso manos a la obra. Elverde que habiavisto lo llevé a cabo con
una esmeralda, corté abalones, hizo las tiras y las cajas, y le dio
forma a una de las piezas. Por otro lado, Pablo tenfa en mente
realizar un anillo con un diseno de nido, en el que se inspird para
las piezas, “es como un fardo enredado”, dijo.

APabloledioalegrialamencion honorifica obtenidaen el Premio
NacionaldeArtesania, manifestdqueesimportantequeelpublico
reconozcaeltrabajodelosartesanos.Decaraalfuturoseplantea
seqguir aprendiendo, innovar con sus productosy, por qué no,
empezarasumarconocimientos enceramica, unade las cuentas
pendientes que tiene.
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NATURALLY IMPERFECT

During the pandemic Pablo found, while looking for firewood
in a mountain, two green sticks and a glass that he reflected.
Later, while he was gathering branches, he saw a tangled item.
In the brightness, the forms and the colour observed in these
circumstances, he was inspired to make both pieces. These are
situations that usually happen to him, those of walking or doing daily
activities and finding images or elements of nature that inspire him
to create.

As soon as he arrived at the workshop, already with the fixed idea of
making the rings, he got down to work. The green he had seen was
madewithanemerald, he cutabalone, made the strips and the boxes,
and shapedone ofthe pieces. On the other hand, Pablo had in mind to
make aringwithanestdesign, inwhich hewasinspiredforthe pieces,
“itis like a tangled bundle”, he said.

Pablo was happy with the honourable mention obtained in the
National Craft Award, he stated that it is important that the public
recognize the work of artisans. Looking to the future, he plans to
continue learning, innovate with his products and, why not, begin to
add knowledge in ceramics, one of the pending accounts that he has.



Carteragrande con técnica ecoprint.

Large walletwith ecoprint technique.

Materiales: papeles, textilesy metales.

Materials: paper, textiles and metals.

Peso/Weight: 143 g.

Medidas sin asa/Measurements not counting the handle: 215 x 100 x 200 mm
(ancho x profundidad x altura) / (width x depth x height).
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MENCION HONORIFICA
HONOURABLE MENTION

SILVIAESTHER LLOPART GUEVARA
MARIA RENEE LLOPART GUEVARA
HELENA BEATRIZ GIGENA ABADIE

Empezaronatrabajarlastresjuntas paraarmarunapiezaespe-
cial, se fusionaron bieny hoy en dia tienen importantes desafios
para el futuro. La armoniay complicidad delvinculo entre ellas
sereflejaenlascarteras que ganaronlamenciénhonorificaenel
Premio Nacional de Artesania.

CALIDO

Sobre una mesa enorme, entre té, galletas y charlas, Silvia,
Helenay Reneé, intercambian, se inspirany crean. Se respira
un clima muy especial, de risas, complicidad y una hermandad
entre mujeres que complementan sus dotes artisticas. El taller
se transformd en un lugar acogedor donde las tres disfrutan
mientras cumplen sus funciones laborales.

Silvia suele poner musica de fondo de autoras mujeres, algo que,
como menciona su hermana Reneé, genera inspiracion. Elena
comenta que: “la historia femenina de las mujeres bordando
mientras conversan, nosotras la traemos acd, trabajamosy

compartimos”.
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The three began to work together to put together a special piece,
they merged well and today they have important challenges for the
future. The harmony and complicity of the bond between them is
reflectedinthe bagsthatwonanhonourable mentioninthe National
Craft Award.

WARM

On a huge table, between tea, cookies and chats, Silvia, Helena and
Reneé exchange, inspire and create. There is a very special atmos-
phere, of laughter, complicity and a sisterhood between women who
complement their artistic gifts. The workshop became a cosy place
where the three of them enjoy while they carry out their work duties.

Silvia usually plays background music by female authors, something
that, as her sister Reneé mentions, generates inspiration. Elena
comments that: “the feminine history of women embroidering while
they talk, we bring it here, we work and we share”.



“Fue combinar lenguajes, ellas ya tenian un
lenguaje super especifico y mi trabajo fue
ayudar a resaltar algo que ya existia.

De alguna manera hubo una linda fusién y

encontramos entre las tres un nuevo lenguaje”.

Helena Gigena

COSADE TRES

SilviayReneésonhermanas,lasdoscombinansusconocimientos
adquiridosenellnstituto EscuelaNacionalde BellasArtesyenla
Facultad de Arquitectura, Disefoy Urbanismo -dos centros uni-
versitarios de la ciudad de Montevideo-, y tienen hacevarios afos
lamarca Donya Dominga, un emprendimiento en el orden textil.

Por su parte, Helena empezé como artista plastica a los 17 afios
en la ciudad de California, Estados Unidos, pero hace 15 anos se
desempena como joyerayreside en Uruguay.

Lastressejuntaronpararealizaruncollarespecial,perodebidoa
subuenacomunidnartisticadecidieron seguirtrabajandojuntas.
Actualmente tienen en mente poner en marcha un empren-
dimiento que fusiona lo textil con la joyeria.
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“It was combining languages, they already had
a very specific language and my job was to

help highlight something that already existed.
Somehow there was a nice fusion and we found

a new language between the three of us”.

Helena Gigena

MATTER OF THREE

Silvia and Reneé are sisters, the two combine their knowledge
acquired at the Instituto Escuela Nacional de Bellas Artes and the
FacultyofArchitecture, Designand Urbanism -two university centres
inMontevideo-,and have ownedthe Donya Dominga brandforseveral
years, an enterprise in the textile order.

Forherpart, Helenastartedasaplasticartistattheageof 17inthecity
of California, United States, but she has been working as a jeweller for
15years and lives in Uruguay.

The three got together to make a special necklace, but due to their
good artistic communion they decided to continue working together.
They currently have in mind to launch a venture that merges textiles
with jewellery.

Cartera chica contécnicaecoprint.

Smallwallet with ecoprint technique.

Materiales: papeles, textilesy metales.
Materials: paper, textiles and metals.
Peso/Weight: 92 g.

Medidas sin asa/Measurements not counting the handle: 175x 70 x 165 mm

(ancho x profundidad x altura) / (width x depth x height].
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“Nosotras somos muy tierra,tenemos una pasion
y un querer aprender de la tierra en lo cotidiano,

es como reflejar lo que sentimos en el trabajo”.

Silvia Llopart

CONSENSUAR

Sobre la mesa de trabajo surgieron las ideas para las carteras.
Entre las tres opinarony les parecid prudente combinar el metal
yelecoprintdedeterminadaforma. Tras las piezas hay untrabajo
de ecoprint y textil que se encargaron Silviay Reneé, y un trabajo
sobre el metal que realiza Helena en el taller de su casa.

Para el premio trabajaron a “pura intuicion”, evaluaron las
propuestas que cada una llevd al taller, empezaron por el plano
textily después pensaron la intervencion en metal.

Elreconocimientoenel Premio Nacional de Artesania las movio,
fueunimpulsoquelasdejécontentascomoequipodetrabajo.Con
elobjetivodelograrotradistincion,yatienenenmentepresentarse
alpréoximo Premio Nacional de Artesania 2022.

Tantoelecoprintcomoelmetalsonmaterialesqueprovienendela
tierrayde las plantas. Las tresresaltan este aspectoy coinciden
que tienen conciencia de lo que significa la tierra. De hecho, el
proyecto que tienen las tres artesanas juntas se llama “Algua’,
untérmino quetiene el significado de tierra.
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“We are very earthy, we have a passion and
a desire to learn from the earth in everyday life,

it is like reflecting what we feel at work”.
Silvia Llopart

AGREEMENT

Ontheworktable theideas forthe portfoliosarose. Between the three
of them they gave their opinion and it seemed prudent to combine the
metalandthe ecoprintin a certain way. Behind the pieces there is an
ecoprint and textile work that Silvia and Reneé commissioned, and a
work on metal that Helena does in her home workshop.

For the award, they worked with “pure intuition”, they evaluated the
proposals that each one brought to the workshop, they began with
the textile planandthen theythought about the intervention in metal.

The recognitioninthe National Craft Award motivated them, itwas an
impulse thatleftthem happyasaworkteam. Withtheaim ofachieving
anotherdistinction, they already have in mind to present themselves
tothe next National Craft Award 2022.

Both ecoprint and metal are materials that come from the earth and
plants. All three highlight this aspect and agree that they are aware
of what the earth means. In fact, the project that the three artisans
have togetheris called "Algua”, a term that has the meaning of land.
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Juego de té: tetera, tazayazucareroengresentonosterracota.

Tea set: teapot, cup and sugar bowlin stoneware in terracotta tones.

Materiales: arcillas nacionales, fedelpastos, cuarzoy 6xidos colorantes.
Materials: national clays, minerals(feldepast], quartz and coloring oxides.
Peso/Weight: tetera - teapot: 900 g/ taza - cup: 300 g/azucarero - sugar bowl: 300 g.
Medidas/Measurements:

tetera - teapot: 200x 100 x 170 m/taza - cup: 100x 70x 110 mm

(ancho x profundidad x altura) / (width x depth x height),

azucarero - sugar bow!(: 80 x 90 mm (didmetro x altura) / (diameter x height].
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PRIMER PREMIO
FIRST PRIZE

MARIA CECILIA PAGLIARI CAIRELLO

“Mi motivacion es disfrutar de lo que hago,
poder trabajar de lo que me gusta y disfrutar
es increible,no lo cambio por nada.

No hallo mi vida separada de la artesania,

es parte de ella”.

Para el presente Premio Nacional de Artesania, Cecilia conjugé
en dos juegos de piezas su afinidad con el té, la tradicion de dos
culturasysupasionporelarte.Siguiendounalineadeinspiracion,
busco la belleza en lo cotidiano y consiguié un reconocimiento
lleno de significado.

SU MUNDO EN CERAMICA

Cecilia dedico toda su vida a la artesania y no oculta su pasion.
Piensatodoeltiempoenpiezasnuevasparallevaracabo,imagina
como mezclar elementos e investiga técnicas. Su dia transcurre
yseordena porlacerdmica, desde la produccién hastaeldictado
de clases.

Eltaller,situadoensupropiacasa,essulugarenelmundo.Ahitiene
sus materiales, recibe alumnosy produce. “Creo que no podria
estarundia sin mitaller”, nos manifiesta.

“My motivation is to enjoy what | do, being able
to work and enjoy what | like is incredible,
| don’t change it for anything.l don’t find my life

separate from crdfts, it’s part of it”.

Forthis National Craft Award, Cecilia combined in two sets of pieces
her affinity with tea, the tradition of two cultures, and her passion for
art. Following a line of inspiration, she looked for beauty in everyday
life and achieved recognition full of meaning.

HER WORLD IN CERAMIC

Ceciliadedicated herwholelifetocraftsanddoesnothide herpassion.
She thinks all the time of new pieces to carry out, she imagines how
to mix elements and investigates techniques. Her day goes by and
she organizes herselfaround ceramics, from production to teaching
classes.

The workshop, located in her own home, is her place in the world.
There she has her materials, receives students and produces. “I think
I'couldn’t be a day without my workshop”, she tells us.



Juego de té: tetera, tazayazucareroengrestornasolado.

Tea set: teapot, cup and sugar bowlin iridescent stoneware.

Materiales: arcillas nacionales, fedelpastos, cuarzoy 6xidos colorantes.
Materials: national clays, minerals(feldepast], quartz and coloring oxides.

Peso/Weight: tetera - teapot: 750 g/ taza - cup: 300 g/ azucarero - sugar bowl: 270 g.

Medidas/Measurements:

tetera - teapot: 180x 130x 120 m / taza - cup: 125x 95 x 70 mm
(ancho x profundidad x altura) / (width x depth x height),

azucarero - sugar bow(: 90 x 80 mm (didmetro x altura) / [diameter x height]
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“Intento darle importancia a los momentos
simples, como tomar un té,que esta bueno

que cada uno se sienta bien cuando lo hace”.

Lainspiracionlaencuentraenlocotidiano, enloquelaspersonas
viven. Sus piezas suelen serfuncionales, resaltan por su estética
y utilidad. Ceciliavaloralos momentos cotidianosyesoloexpresa
en sus trabajos, intenta que a través de sus piezas las personas
pasenunaocasiénagradable en situaciones diarias, como tomar
untéoun café.

Cecilia se especializa en ceramica gres, una ceramica de alta
temperatura, que le da “libertades para experimentar” dado que
ella misma realiza los esmaltes. A suvez no compra materiales
industrializados, sinoque adquierelosminerales paracombinar-
los de distintas maneras, de los que salen la pasta para moldear
y los esmaltes cerdmicos.

Detras de cada pieza hay mucho pienso, conocimiento y experi-
mentos. Cecilia afirma que para ser ceramista hay que “estudiar
mucho”. Poresoconstantemente lee einvestiga, estden constan-
te movimiento paracrecery progresarcomo artesana. Reciente-
mente, con el dinero obtenido por el primer puesto en el Premio
Nacional de Artesania, adquirié un horno a gas con el objetivo de
estudiar sobre esmaltes en otros formatos de coccion.
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“I try to give importance to simple moments,
like having tea, that it is good that everyone

feels good when they do it”.

She finds her inspiration in everyday life, in what people live. Her
piecesare usuallyfunctional, stand out for theiraesthetics and utility.
Ceciliavalues everyday moments and this is expressed in her works,
she tries that through her pieces’ people spend a pleasant occasion
in daily situations, such as having tea or coffee.

Cecilia specializes in gres ceramics, a high-temperature ceramic,
which gives her “freedom to experiment” since she makes the glazes
herself. She, in turn, does not buy industrialized materials, but she
acquires minerals to combine them in different ways, from which
moulding paste and ceramic enamels come out.

Behind each piece there is a lot of thought, knowledge and experi-
ments. Cecilia affirms that to be a potter you have to “study a lot”.
That is why she constantly reads and investigates, she is in constant
movement to grow and progress as an artisan. Recently, with the
money obtained from the first place in the National Craft Award, she
purchased a gas oven with the aim of studying enamels under other
heating methods.



IMPRONTA CULTURAL

Lasobraspresentadassondosjuegosdetérealizadosengres, que
secomponendetetera,tazayazucarero.Cecilia, aficionadaaesta
bebida, seinspird endos culturasdistintas que tienen la tradicion
de tomar té, como son la japonesay lainglesa, y les afadid su
impronta como ceramista.

Laobservaciéndepiezassimilaresenferiasylugarescomerciales
le brind6 herramientas para la creacién. De hecho, Cecilia
posee juegos de té que mira atentamente para pensar en cémo
transformarlos en una expresion artistica que sea visualmente
agradable.

Habitualmente intenta producir artefactos funcionales que el
publico quieracompraryque, al mismo tiempo, posean su propio
vuelo artistico que le den un distintivo especial.

Losdosjuegossonobrasconestilosdefinidosqueasuveztienenel
sellodeCecilia.Loscoloressonunamezcladeesmaltesycristales
independientes de las culturas. La finalidad fue combinar las
estructurasclasicas consuarte paradarle unatractivo diferente
apiezas que forman parte de lavida de las personas.

Eljuegodetéinspiradoenlaculturajaponesatienebasesfinas,bocas
abiertas.Lateteraesbajayposeeuncuerpoancho.Porsuparte, el
inglés tiene un estilo “sefiorial”, lataza esaltayestilizada.

Elencanto de las piezas pasa por su belleza visualy la distincion
con las formas habituales de los juegos de té.

Tantolasteteras,tazasyazucarerostornanagradableyembellecen
las instancias diarias. Las piezas adornan un momento de
descansoyde pausa, que embellecen lo cotidiano.
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CULTURAL SIGNATURE

The works presented are two tea sets made in gres, which are made
up of a teapot, a cup and a sugar bowl. Cecilia, fond of this drink, was
inspired by two different cultures that have the tradition of drinking
tea,suchasthe Japaneseandthe English,andsheaddedhersignature
as a potterto them.

The observation of similarpiecesinfairsand commercialplaces gave
hertools for creating. In fact, Cecilia herself owns tea sets that she
closely looks at to think about how to transform them into an artistic
expression that is visually pleasing.

Sheusuallytries to produce functional artifacts that the public wants
tobuyandthat, atthe sametime, have theirown artistic flairthat gives
them a specialdistinctive.

The two sets are works with defined styles that in turn have Cecilia’s
seal. The colours are a mixture of glazes and crystals independent of
cultures. Itspurpose was tocombine classic structures with herartto
give a different appeal to pieces that are part of people’s lives.

The Japanese-inspiredteasethasfine bases, openmouths. The kettle
is lowand has a wide body. For its part, the English set has a “stately”
style, the cup is tall and stylized.

Thecharmofthepiecesisduetotheirvisualbeautyandtheirdistinction
from the usual forms of tea sets.

Boththeteapots, cups and sugar bowls make pleasantand embellish
daily life. The pieces adorn a moment of rest and pause, which
embellish the everyday.
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“Hay que presentarse y hacer el ejercicio de salir
de la zona de confort,porque es la forma de crecer
y no estancarte,tenemos que tener desafios

para movernosy crear’”.

UN CAMINO DE SUPERACION

Elprimer premioenArtesaniade Produccién es parte de un ciclo
de progreso, exigenciay superaciéon como ceramista.

Desde 2018 particip6 del Premio Nacional de Artesania de forma
consecutiva y obtuvo varias distinciones. En el camino tuvo
muchas observaciones por parte del jurado que logré escuchar
y cristalizar.

Ceciliavalordé muchoelpremio. “Fueunreconocimientoaltrabajo
de tantos anos, logré una meta”, expreso.

Para ella cada presentacién al premio significd un ejercicio
importantedesuperacionycreacion,quelahizoaprenderycrecer
como artesana.

Sucabezanopuededejardepensarenelbarroymiraalfuturocon
variosretos.Hacetiempotrabajaconvidrioysudesafioesconjugar
este material con la cerdmica. “Quiero integrar dos mundos, uno
que conozco muchoy otro que recién estoy explorando”.
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“You have to present yourself and do the exercise
of leaving your comfort zone, because it is the way
to grow and not stagnate, we have to have challenges

to move and create”.

A PATH OF IMPROVEMENT

The first prize in Production Crafts is part of a cycle of progress,
demand and improvement as a ceramist.

Since 2018 she participated in the National Craft Award consecutively
and obtained several distinctions. Along the way, she had many
observationsfromthejurythatshewasabletolistentoandcrystallize.

Ceciliagreatlyappreciatedtheaward. “ltwas a recognition ofthe work
of somany years, | achieved a goal,” she said.

Forher, eachpresentation forthe award meantanimportant exercise
of self-improvementand creation, which made herlearnand growas
an artisan.

Herheadcan'tstop thinking about the mud and she looks towards the
future with various challenges. She has been working with glass fora
longtimeandherchallenge istocombine this material with ceramics.
“Iwanttointegrate twoworlds, one that knowa lotaboutand another
that | barely started exploring”.



SEGUNDO PREMIO
SECOND PRIZE

CAMILAMERCEDES ABBASARALEGUI

“Hay una busqueda del equilibrio
entre el frio del metal

y la calidez de otros materiales”.

Losaccesorios presentados por CamilaenelPremioNacionalde
Artesania tienen su sello: son bellos, simplesy poseen multiples
usos. Ademas, tanto las caravanas, la pulsera, los collaresy el
brazalete, muestran un equilibrio de composiciény formas que
explican su éxito en el mercado.

UNA VIDA EN EL TALLER

La infancia de Camila transcurrié en un taller de ceramica en
Buenos Aires. Tiempo después, a los 15 anos, ya elaboraba sus
propias piezas, realizaba anillos y joyeria. De joven trabajé en
el local de artesania de su madre, donde estaba en contacto
permanente con artesanos de todo Latinoamérica. "Aprendi
mucho de otras culturasy de distintos colegas”, recuerda.

DosdécadasatréasllegéaUruguay,dondeempezdaserautodidacta
yadesarrollarsecomoartesana.Asent6 suproducciéndejoyeria
ynunca mas salio del taller.

Actualmente dedica todo el dia a la artesania, a la creaciony
produccién de piezas. Sus productos estan hechos con diversos
materiales, comoaluminio, telay cuero.
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“There is a search for a balance
between the coldness of metal and

the warmth of other materials™.

The accessories presented by Camila at the National Craft Award
have her hallmark: they are beautiful, simple and have multiple uses.
In addition, both the caravans, the bracelet, the necklaces and the
bracelet showa balance of composition and shapes that explain their
success in the market.

A LIFETIME IN THE WORKSHOP

Camila’schildhoodwas spentinaceramic workshopin BuenosAires.
Sometime later, at the age of 15, she was already making her own
pieces, making rings and jewellery. When she was young, she worked
in her mother's craft shop, where she was in permanent contact
with artisans from all over Latin America. "l learned a lot from other
cultures and from different colleagues”, she recalls.

Two decades ago she arrived in Uruguay, where she began to be self-
taught and to develop as an artisan. She established her jewellery
production and never left the workshop again.

She currently dedicates the whole day to crafts, to the creation and
production of pieces. Her products are made with various materials,
suchas aluminium, fabric, and leather.

103

Roma, collaracompanado
porun brazalete de aluminio.

Roma [Rome), necklace accompanied
byanaluminum bracelet.

Materiales: aluminio, cordén de algodény cuero.
Materials: aluminum, cotton cord and leather.
Peso/Weight: 40g.

Medidas/Measurements: 500 mm (largo/ length),
Dije/Pendant: 80 x 22 mm

(ancho xaltural / (width x height).



“Mis piezas son muy simples, no tienen
grandes calados, sino que son formas sencillas.
El valor de estas piezas son la combinacion

y el equilibrio entre los materiales”.

Es la segunda oportunidad en la que se presenta al Premio
Nacional de Artesania, también logré un tercer premio en 2018
enArtesania de Produccion.

A'suvez, através de una propuesta de la Direccion Nacional de
Artesanias, PequenasyMedianasEmpresas, Camilaviajéaferias
en Brasily México. Dos experiencias que calificé de exitosasy
valiosas.

ESENCIA

Los collares premiados Romay Canu son piezas hechas con
canutillos de aluminio que derivaron del corte de canos. Roma
estd acompanado por un brazalete de aluminio, mientras que el
collar Canu fue presentado con una pulsera de cuero, aluminioy
cordones.

Ambas obras nacieron diez afios atras, fueron muy vendidasy
son caracteristicas del taller de Camila. “Tienen una impronta
importante de midiseno”, afirma.
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“My pieces are very simple,they don’t have
large openwork, but they are simple shapes.
The value of these pieces is the combination

and balance between the materials”.

Itis the second time that she enters the contest for the National Craft
Award, she also achieved a third prize in 2018 in Production Crafts.
Inturn, through a proposal from the National Directorate of Crafts,
Smalland Medium

Enterprises, Camila travelled to fairs in Brazil and Mexico. Two
experiences that she described as successful and valuable.

ESSENCE

The award-winning Roma and Canu necklaces are pieces made with
aluminiumtubesderivedfromcutting pipes. Romaisaccompanied by
analuminium bracelet, while the Canu necklace was presented with
aleather, aluminium and lace bracelet.

Both works were born ten years ago, were a sales success and are
characteristicof Camila'sworkshop. “Theyhaveanimportantimprint
of my design,” she says.
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Canu, collar presentado con caravanas
y pulserade cuero, aluminioy cordones.

Canu, necklace presented with earrings and bracelet
made of leather, aluminium and cords.

Materiales: aluminio, cordén de algoddny cuero.
Materials: aluminum, cotton cord and leather.
Peso/Weight: 30 g.

Medidas/Measurements: 500 mm (largo/ length),
Dije / Pendant: 80 x 25 mm

(ancho x altura) / (width x height).
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Los nombres de las piezas surgieron en los momentos de
produccidn. Sobre esto Camila expresd: “Canu fue por los
canutillosy Roma tiene que ver con que la estética me parecia
romana’.

Suinspiracion para crear nace directamente dentro del taller,
cuando asociayjuega con los materiales. No hay un disefo
o proyecto de pieza base, sino que los disenos derivan de la
misma accion.

Suele utilizar elementos que fueron descartados en otras
produccionesy materiales que tiene en su taller, unavez puestos
encima de la mesa los intenta ensamblar con la mayor armonia
posible.

Sobreelprocesodecreaciondepiezasnuevas, Camilasenalaque
suforma de producir “es lidica, es algo que nace jugando”.

El atractivo de las piezas que ganaron el segundo puesto en
el Premio Nacional de Artesania pasa por el equilibrio de sus
formasy labelleza en su utilizacion.
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The namesofthe piecesemergedatthe timeofproduction. About this
Camilaexpressed: “Canuwent for the ‘canutillos’and Rome has to do
with the fact that the aesthetic seemed Roman to me”.

Her inspiration to create is born directly within the workshop,
associating and playing with materials. There is no base piece design
orproject, rather the designs derive from the same action.

She usually uses elements that were discarded in other productions
and materials that she has in her workshop, once they are placed
on the table she tries to assemble them with the greatest possible
harmony.

Regarding the process of creating new pieces, Camila points out that
herway of producing “is playful, itis something that is born playing".

The attractiveness ofthe pieces that won secondplace in the National
Craft Award is due to the balance of their shapes and the beauty of
their use.



Dragén, titere manopla.

Dragén (Dragon), mitten puppet.

Materiales: lana merino uruguayade 21 micras,

tenida contintes que cumplen la norma oeko-tex 100.

Materials: 21 micron Uruguayan merino wool,

dyed with dyes that meet the Oeko-Tex 100 standard.

Peso/Weight: 11 g.

Medidas/Measurements: 960 x 230 mm (largo x anchol / (length x width).
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TERCER PREMIO
THIRD PRIZE

NOELIAMARTINEZ MONTERO

“Los titeres me parecen de los juguetes mas lindos,
con el que interactuan nifos y adultos,

y se construyen historias”.

El Dragdny los Animales Autdctonos, piezas presentadas por
Noelia en la categoria Artesania de Produccién, son obras que
expresanvisualmenteyestan cargadas de ideas.

MITOLOGIA EN FIELTRO

La figura mitoldgica del dragdén esta cargada de significados en
lavidade Noelia. Desde suninez, estaespecie de reptilvoladorle
davueltas en su cabeza. Tiempo después se encontré dibujando
dragones a su hija llamada Libertad, quien fue la primera en
aprobarsuarte.

Asifue que no se le ocurrié mejor idea que representar a este
animal de peculiares caracteristicas entiteres de fieltro.

Primero lo presenté en ferias, donde obtuvo la aprobaciony
ventas al publico, y esto laimpulso a exhibir la pieza en el Premio
Nacionalde Artesania.

El atractivo del dragdn es que es una figura que puede adoptar
muchasimégenes, desde la més terrorifica ala mas dulce.

Noeliaintentajugarconlasexpresionesdelasfiguras. “Lesbusco
una mirada diferente, repito el producto, pero intento hacerle
detalles Unicos”, menciona.
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“Puppets seem to me to be the most beautiful
toys, with which children and adults interact,

and stories are built”.

ElDragén and los Animales Autdctonos, pieces presented by Noelia
inthe Production Crafts category, are works thatexpress themselves
visuallyand are full of ideas.

MYTHOLOGY IN FELT

The mythological figure of the dragon is loaded with meanings in
Noelia’s life. Since her childhood, this kind of flying reptile has been
spinning around in her head. Some time later she found herself
drawing dragons for her daughter called Libertad, who was the first
onetoapprove of herart.

Soitwasthatshe hadnobetterideathantorepresentthisanimalwith
peculiar characteristics in felt puppets.

She first presented it at fairs, where she obtained public approval
and sales, and this prompted her to exhibit the piece at the National
Crafts Award.

The attraction of the dragon is that it is a figure that can take many
shapes, from the most terrifying to the sweetest.

Noelia tries to play with the expressions of the figures. "I look for a
different look, | repeat the product, but | try to make unique details”,
she mentions.



Animales Autdctonos, titeres.

Native animals, puppets.

Materiales: lana merino uruguayade 21 micras,

tenida contintes que cumplen la norma oeko-tex 100.
Materials: Uruguayan merino wool of 21 microns,

dyed with dyes that comply with the oeko-tex 100 standard.
Peso/Weight: Tamandua: 6 g/ Aguaré Guazd: 6 g/ Nacurutd: 7 g.
Medidas/Measurements: Tamandua: 30x 120 mm

Aguard GuazU:30x 130 mm/Nacuruti: 60x 125 mm

(ancho xaltura) / (width x height).
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“Quise representar animales que viven
en nuestro pais y no son tan conocidos,

representar nuestra fauna”.

DAR A CONOCER

Con 25 anos Noelia se enteréy asombro por la existencia de
varios animales en Uruguay, entre los cuales estaban el Aguara
Guazu, queesunzorro, elosohormiguerollamado Tamanduayel
Nacurutd, que es el biho grande.

A suvez Noelia trabajé muchos anos en centros infantiles y es-
tudié paraserlicenciadaen psicomotricidad. “Siempre me gusta-
ron los ninos”, sostiene. Junté esta faceta con su interés por dar
aconoceranimalesautdctonos de Uruguay,y le surgié lainspira-
ciénde representarlos en fieltro.

El plblico recibid de gran forma a los titeres del Aguara Guazd,
Tamanduay Nacurutl. Su atractivo pasa por la sorpresa de
su existenciay por ser autdctonos de Uruguay. Las piezas son
acompanadas por un pequeno texto que destaca frasesreferidas
a cada animal, que tienen como objetivo dar a conocer su exis-
tencia a los ninos.

Eltercer puesto obtenido en el Premio Nacional de Artesania
la estimulé para seguir desarrolldndose como artesana. “Es
un reconocimiento muy lindo, me he dado cuenta que te abre
puertas”, expreso. Destaca que el dinero que ha ganado por
reconocimientos en distintas ediciones del premio lo volcé a
invertirensutaller.

Noelia tiene en mente volver a presentarse al Premio Nacional
de Artesania, lo toma como un desafioy lo asume con exigencia.
Paralelamente, en su horizonte, ademas de crecer como em-
prendedora, tiene el desafio de unir el telar con el fieltroy crear
nuevas texturas.
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“I wanted to represent animals that live
in our country and are not as well known,

represent our fauna”.

INTRODUCING

Atthe age of 25, Noelia found out and was amazed by the existence
of severalanimals in Uruguay, among which were the Aquara Guazd,
whichis a fox, the anteater called Tamandua, and the Nacurutd, which
is the great owl.

Inturn, Noeliaworkedformanyyearsinchildren’s centresandstudied
to obtain a degree in psychomotricity. | always liked children”, she
maintains. She combined this facet with her interestin making native
animals of Uruguay known, and she was inspired to represent them
in felt.

The public welcomed the puppets of Aguard Guazu, Tamandua and
Nacurutd. Theirattractiveness is due tothe surprise of theirexistence
and because they are native to Uruguay. The pieces are accompanied
byasmalltextthathighlights phrases referringtoeachanimal, which
aim to make their existence known to children.

Thethirdplaceobtainedinthe NationalCraftAwardencouragedherto
continue developing as an artisan. “Itis a very nice recognition, | have
realized that it opens doors for you,” she said. She points out that the
money that she has earned for recognition in different editions of the
award she turnedto invest in her workshop.

Noelia has in mind to enter again to the National Prize of Crafts, she
takes it as a challenge and assumes it with high standards. At the
same time, on her horizon, in addition to growing as an entrepreneur,
she has the challenge of joining the loom with the felt and creating
new textures.



Caballo de Troya.
Caballo de Troya (Troy Horse).

Materiales: madera compensaday colavinilica.

Materials: plywood and vinyl glue.
Peso/Weight: 220 g.
Medidas/Measurements: 230 x 40 x 250 mm
{ancho x profundidad x altura])

[width x depth x height).
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DIEGO LOPEZ BRANDON
ANA ELENAMILLAN COSTA

“Laartesania esta en la cabeza,
importa el tiempo que lleva producirla,

pero también el que te lleva pensarla”.

Diegoy Ana son equipo de trabajo hace varios anos, disfrutan lo
que hacenyse complementan en el taller. Tanto el Quijote como
el Caballo de Troya, piezas presentadas en el Premio Nacional de
Artesania,sonobraselaboradasconunaherramientaparticular:
latecnologia.

EQUIPO

Sibien durante muchos afos su trabajo se basé en la joyeria,
dado que ambos tienen formacién en ese rubro, su produccion
fue mutando. Actualmente combinan el diseno grafico con la
manualidady la madera.

Susproductossobresalenporsusdetallesmanuales, elequilibrio
enlacomposicién,lasuperposiciondeformasyloscortesdemadera.
Sibiennosededican exclusivamente a la artesania, les apasiona
creary producir.
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“The craft is in the head,
the time taken to produce it matters,

but also the time it takes you to think about it”.

DiegoandAnahave beenateam forseveralyears, theyenjoywhatthey
doandtheycomplementeach otherintheworkshop. Both Quijoteand
the Caballo de Troya, pieces presented at the National Craft Award,
are works made with a particular tool: technology.

TEAM

Although formanyyears theirwork was based onjewellery, since they
both have training in that field, their production changed. Currently
they combine graphic design with crafts and wood.

His products stand out for their manual details, the balance in the
composition, the overlapping of shapes and the wood cuts. Although
theyare notexclusively dedicated to crafts, theyare passionate about
creating and producing.



“La técnica utilizada es superposicion
de piezas para formar, realizamos
distintos dibujos y la intervencién

es con pintura acrilica”.

TECNOLOGIA COMO HERRAMIENTA

Lainspiracién de sus piezas deviene de la cotidianidad, de la
observacién pasan a los dibujos en lapiz, que después se
transformaen unailustracion en computadora.

Enelordenador se desestructura la pieza en formas, que luego
secortanatravésdeunamaquina laser.

Enelmediodelprocesorealizanmaquetasdecarténparaestudiar
la composicién, imageny los elementos de la obra.

Unavez cortada la madera, viene un proceso manual donde se
superponen los cortes, para después ser pegados, intervenidos
y pintados.

Su pasion poreldibujolo llevé a Diego ailustrarun quijote enuna
de susinterminables libretas.
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“The technique used is overlapping
pieces to shape, we make
different drawings and the

intervention is with acrylic paint”.

TECHNOLOGY AS A TOOL

The inspiration for his pieces comes from everyday life, from
observationtheygoontopencildrawings, whicharelatertransformed
intoa computerillustration.

Onthe computer, the piece is broken down into shapes, which are then
cutusing a laser machine.

Inthe middle of the process they make cardboard models to study the
composition, image and elements of the work.

Once the wood is cut, there is a manual process where the cuts are
superimposed, to later be glued, intervened and painted.

His passion for drawing led Diego to illustrate a Quixote in one of his
endless notebooks.
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“Muchos artesanos resisten la tecnologia,
pero yo creo que es una herramienta como
lo es el lapiz, la tenaza, sino no lo podria

hacer o demoraria mucho mas tiempo”.

Undiaseleocurrié pasaratresdimensiones sudibujo, porlo que
empezd aestudiar sucomposicién, viabilidady los detalles que le
podiadar.Unprocesosimilarfueeldelcaballo,lasideaspartieron
de unailustracion a lapiz.

Losdosmodelosde piezas premiadas se hicieron seisafosatras.

Tanto Diego como Ana coinciden que el atractivo de sus obras se
debealaarmoniaenlacomposicidony los detalles.

DeigualformacreenquelauniversalidaddelasfigurasdelQuijote
y el Caballo de Troya, contribuyd a que el publico reconozca las
piezasydespierteinterésensucompra.

La mencion honorifica obtenida en el Premio Nacional de
Artesania fue una grata sorpresa para ambos, que presentaron
las piezas con dudas, dado el uso de la tecnologia en el proceso
de produccidn.

TantoAnacomoDiegoreivindican lautilizaciéndelatecnologiaen
la artesania como cualquier otra herramienta, que se anexa a
pensamientos, disefosy trabajos manuales.
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“Many artisans resist technology,
but I think it’s a tool
like a pencil, a pliers, otherwise

| couldn’t do it or it would take much longer”.

Onedayitoccurredtohimtotransferhisdrawingtothreedimensions,
so he begantostudyits composition, feasibilityand the details that he
couldgiveit. Asimilarprocess was thatofthe horse, the ideas started
from a pencilillustration.

The two award-winning part models were made six years ago.

Both DiegoandAna agree that the attractiveness of theirworks is due
to the harmony in the composition and the details.

Inthe same way, they believe that the universality of the figures of Don
Quixoteandthe Trojan Horse contributed tothe publicrecognizing the
pieces and arousing interest in their purchase.

The honourable mention obtained in the National Craft Award was
a pleasant surprise for both, who presented the pieces with doubts,
given the use of technology in the production process.

BothAnaandDiegoclaimthe use of technologyin crafts likeanyother
tool, which is attached to thoughts, designs and manual work.

Quijote.

Quijote [Quixote).

Materiales: madera compensaday colavinilica.
Materials:plywood and vinyl glue.

Peso/Weight: 140 g.

Medidas/Measurements: 90x35x 310 mm

(ancho x profundidad x altura) / (width x depth x height).
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MARIANELAMUNOZ DOMINGUEZ
JUAN ANDRES CARVALLO SIMONE

“Trabajamos con dedicacion
porque disfrutamos hacerlo, nos
encanta crear para otras personas

y tener su devolucion positiva”.

La vida los unié. Juntos equilibraron sus dotes artisticasy
formaron Claro Oscura, un emprendimiento de creaciony
comercializacién de cuadrosydioramas con luz en papel.

Su perfecciony exigencia como artesanos se denota en los de-
talles de las luminarias premiadas en el Premio Nacional de
Artesania, que resaltanalaluzdeldiaytomanvidaenlanoche.

COMPARTIR Y CONFLUIR

Si bien ambos son oriundos de la ciudad de Las Piedras,
perteneciente al departamento de Canelones, Marianelay Juan
reciéncruzaronsuscaminoshacesieteanos. Ellasiempreestuvo
vinculada alaartesania porsufamiliaytiempo después se formo
enfotografiaycurséellnstituto EscuelaNacionalde BellasArtes.
Por su parte, Juan se formo6 como dibujante técnico y realizé
cursos de ceramicaytalleres de pintura.
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“We work hard because we enjoy doing it, we
love creating for other people and

getting positive feedback from them”.

Life brought them together. Together they balanced their artistic
talents and formed Claro Oscura, a venture for the creation and sale
of paintings and dioramas with light on paper.

Their perfection and demand as artisans is denoted in the details of
the luminaires awarded the National Crafts Award, which stand out
inthe light of day and come to life at night.

SHARING AND COMING TOGETHER

Although both are natives of Las Piedras, in the department of
Canelones, Marianela and Juan only crossed paths seven years ago.
She was always linked to crafts by her family and later she trained in
photography and studied at the Instituto Escuela Nacional de Bellas
Artes. For his part, Juan trained as a technical draftsman and took
pottery courses and painting workshops.
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Luminaria de papelcalado
pintada enacuarela.

Openwork paper luminaire painted in watercolor.

Materiales: papelopalina 280 gy maderade abedul.
Materials: opaline paper 280 g and birch wood.
Peso/Weight: 2.160 g.

Medidas/Measurements: 255x 100 x 335 mm

(anchox profundidad x altura) / (width x depth x height].



Luminaria de papelcalado de alto gramaje,
diorama en papel.

Light fixture made of heavyweight openwork paper,
paperdiorama.

Materiales: arcillayantiplasticos.
Materials: opaline paper 280 g and birch wood.
Peso/Weight: 1800 g.
Medidas/Measurements: 335x 100 x 205 mm

(ancho x profundidad x altura) / (width x depth x height).
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“Fuimos por el camino
de mostrar la técnica

e innovar con la pintura”.

Ya en pareja los dos se esmeraban en crear regalos artesanales
cuando se acercaba el cumpleanos de seres queridos. Fue en
la ocasidn del aniversario de Federica, ahijada de Juan, cuando
hicieron su primera luminaria en papel.

Observaron la técnica de cortado de papeleninternety les llamd
laatencion, buscaroneltipode materialadecuadoyrealizaronun
regalo que termind siendo el puntapié inicial de su nuevo trabajo.

Elprimerprototipode luminariascausé simpatiaenmiembrosde
la familia, entonces optaron por seguir creando luminarias para
regalarleafamiliaresyamigos. Pocoapocosedieron cuentaque
la recepcion de sus creaciones era buenay se plantearon la idea
de empezaracomercializar los productos.

Hace cuatro anos que emprendieron la venta de luminarias en
papel,untrabajoqueloscautivddesde un principio. Actualmente,
Juan le dedica todo el dia a la artesania, mientras que Marianela
lo combina con su otro trabajo. Cada pieza lleva mucho tiempo,
estiman que cada uno realiza una ldmpara por dia.

Se complementan a la hora de dividirse las tareas, tratan de
mantenerlaarmoniayeldisfruteensutrabajo. Aunque destacan
queamboscompartenenmayoromenormedidatodaslastareas,
Juan se especializa enrealizar las cajas de madera, el trabajo de
iluminacionyelectricidad. Porsuparte, Marianelase centraenel
cortadoydisenoen papel.
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“We went down the path
of showing the technique

and innovating with painting”.

Alreadyasacouple, thetwowent to great lengths to create handmade
giftswhenthebirthdayoflovedonesapproached.[twasontheoccasion
of the anniversary of Federica, Juan’'s goddaughter, when they made
their first paper lantern.

They looked at the paper-cutting technique on the internet and it
caught their attention, they looked for the right type of material and
made a gift that ended up being the kick-off for their new job.

The first prototype of lamps caused sympathy in family members, so
they chose to continue creating lamps to give to family and friends.
Little by little they realized that the reception of their creations was
good andthey considered the idea of starting to sell the products.

Fouryears ago they started selling paper lamps, a job that captivated
them from the beginning. Currently, Juan dedicates the whole day
to crafts, while Marianela combines it with her other job. Each piece
takesalong time, they estimate that each one makes a lamp per day.

They complement each other when it comes to dividing tasks, they
try to maintain harmony and enjoyment in their work. Although they
emphasize that both share all the tasks to a greater or lesser extent,
Juan specializes in making wooden boxes, lighting and electricity
work. For her part, Marianela focuses on paper cutting and design.



SENSIBILIDAD EN PAPEL

ParaelPremioNacionaldeArtesaniaseplantearoncomoobjetivo
mostrar diferentes texturas a través de su técnica del papel
cortado. Paraunaluminaria optaron porinspirarse en un paisaje
de la Toscana -region de Italia-, mientras que en la otra pieza
buscaron resaltar con pintura acuarela el color de la ldmpara
apagada.

Elprocesodetrabajodurédos meses. Partieronde fotosydibujos
quedespuésfueronanalizadosparaevaluarelposicionamientode
los objetosynUmero de capas de papel conel que iban a trabajar.
Juntos decidieron el disefioy los colores, y armaron capa a capa
cada luminaria.

Las luminarias premiadas no tienen un significado especial que
vaya mas alla de lo visual. Sus atractivos pasan por la belleza
estética tanto a la luz del dia como prendida en la noche, y la
cantidad de detalles que resaltan en las fachadas de las casasy
los pisos con relieves.

Fue la primera vez que se presentaron al Premio Nacional de
Artesania, por lo que la mencion los sorprendid a ambosy les
genero felicidad.

Paraelloselreconocimientosignificouna “valoraciénydevolucion”
de sutrabajo, que tanto les apasiona.

Marianelay Juan tienen muchos retos dentro de la artesaniay
comofamilia.Enunfuturocercanose mudarandetaller,dadoque
sulugardetrabajoserdinvadidoporFelipe, quienseencuentraen
caminoeimpulsaasuspadresacreceryseguirdesarrolldndose
como artesanos. Combinar su oficio con la crianza de su hijo
serad un desafio desvelador para los dos, que lo afrontardn como
siempre: juntos a la par.
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SENSITIVITY IN PAPER

Forthe National Craft Award, they set themselves the objective of
showingdifferent textures through their cutpapertechnique. Forone
luminaire, they chose to be inspired by a landscape from Tuscany -a
region of ltaly-, while in the other piece they sought to highlight the
colourof the unlit lamp with watercolour paint.

The work process lasted two months. They started from photos and
drawings that were later analysed to evaluate the positioning of the
objects and the number of layers of paper with which they were going
towork. Together they decided on the design and colours, and put
togethereach luminaire layer by layer.

The award-winning luminaires do not have a special meaning that
goesbeyondthevisual.ltsattractions gothroughthe aesthetic beauty
both in daylight and at night, and the amount of details that stand out
in the facades of the houses and the floors with reliefs.

It was the first time they enter for the National Craft Award, so the
mention surprised them both and made them happy.

Forthem, the recognition meant an “assessment and return” of their
work, which they are so passionate about.

Marianela and Juan have many challenges within the craft and as a
family. In the near future they will move to another workshop, since
their workplace will be invaded by Felipe, who is on his way and
encourages his parents to grow and continue developing as artisans.
Combining their profession with the upbringing of their son will be
a revealing challenge for the two of them, who will face it as always:
togetherasequals.



Gato, ceramica semigres.

Gato (Cat], porcelain

Materiales: arcillaengobey esmaltes.
Materials: engobe clayand glazes.
Peso/Weight: 230 g.
Medidas/Measurements: 120x 70 x 80 mm

(ancho x profundidad x altura) / (width x depth x height).
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FABIANAALEJANDRA ORPIN BOEDO

“La ceramica siempre estuvo ahi pero no la vi,
siempre practiqué con ceramica, pero nunca

pensé que iba a ser un trabajo”.

La artesania siempre estuvo presente en su vida, pero recién
desde hace cuatroanos encontré la forma de expresarse artisti-
camente.Senutrié decompaferas, seapoydensufamiliaycrecio
como ceramista. Tanto la maceta como la taza que presentd en
el Premio Nacional de Artesania tienen su sello: hay juegos de
formasyde expresiones.

DESCUBRIRSE EN BARRO

La ceramica es su material, en ella encontré un medio para
expresarsuarte, serfeliztrabajandoydespertarsuladoartistico
que vislumbraba desde pequena, cuando durante jornadas
lluviosas realizaba artesanias con barro.

Elcamino de Fabiana no fue facil. Atrds quedaron tiempos donde
se desempend en labores que no le satisfacian. Hasta que,
anos atras, entroé a estudiar ceramica en la Escuela de Artesy
Artesanias Dr. Pedro Figari. Fue alli que descubrié su vocacidn:
ser ceramista.

Con las manos en el barroy la cabeza en paz se halldé como ar-
tesana. No camind sola, su hijo Santiago -que ahora sigue sus
pasos-y su pareja Aldo siempre la acompanaron. Y encontroé en
su companera Cecilia Pagliari —-ganadora del primer premio en
Artesania de Produccién- "unaluzenelcamino”.
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“Ceramics was always there but | didn’t see it,
| always practiced with ceramics, but | never

thought it would be a job”.

Crafts have always been presentin her life, but it was only four years
ago that she found a way to express herself artistically. She was
nurtured bycompanions, supportedbyherfamilyandgrewasapotter.
Both the pot and the cup that she presented at the National Crafts
Awardhave herhallmark:thereare gamesofshapesandexpressions.

DISCOVERING ONESELF IN MUD

Ceramics is her material, in it she found a means to express her art,
be happy working and awaken her artistic side that she glimpsed since
she was a child, when during rainy days she made crafts with clay.

Fabiana’s path was not easy. Behind her are times when she worked
in jobs that did not satisfy her. Until, years ago, she began to study
ceramicsatthe DrPedro FigariSchoolofArtsand Crafts. [t was there
that she discovered hervocation: to be a potter.

With her hands in the mudand her head in peace, she found herselfas
anartisan. Shedidnotwalkalone, herson Santiago-who now follows
in her footsteps—and her partner Aldo always accompanied her. And
she foundin hercolleague Cecilia Pagliari-winner of the first prize in
Production Craftsmanship- “a light on the path”.



Carmencita.

Carmencita.

Materiales: arcillaengobe y esmaltes.

Materials: engobe clay and glazes.

Peso/Weight: 150 g.

Medidas/Measurements: 85x80x 10 mm

(ancho x profundidad x altural / (width x depth x height].
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“Me gusta mezclar la realidad con la fantasia,
y a la vez que haya un trasfondo donde cada uno
pueda leer lo que quiera, porque cada uno

ve cosas distintas desde sus sentimientos”.

De hecho, fue Cecilia quien la alentd a empezar a producir piezas
paracomercializary participaren feriasy galerias. Fue ahi cuando
Fabiana comenz6 a tener la sensacidn que habifa alguien mas que
ellamismaa quien le gustaba sutrabajo.

DEDICACION VALORADA

Desde hacedosanos Fabianatrabajatodoeldia, delunesalunes,
conceramicaeneltallerque estdubicadoenelfrentede sucasa,
situadoenelbalnearioAtlantidadeldepartamentode Canelones,
Uruguay. Las horas de trabajo incluyen desde la compra de ma-
teriales, la produccion, laventayel mantenimiento del espacio.

Ellavaloramucho lostiemposde silencioypazparaque lasideas
surjan. Dice que “cuando la cabeza se calma afloran las cosas”.
Asibroté la inspiracion de las piezas premiadas.

Fernanda buscé jugar con las formasy expresiones, utilizando
la cerdmicay la pintura. Especificamente sobre la taza, pensé en
que personaje le gustaba mas para ese objetoy creyé oportuno
que fueseungatoquetuvieselacolaintegradaalataza.Suforma
no es cuadrada, rectangular ni redonda, sino que es una mezcla
de las tres formas.
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“l like to mix reality with fantasy, and at the same
time there is a background where everyone can
understand what they want, because everyone

sees different things from their feelings”.

In fact, it was Cecilia who encouraged her to start producing pieces
toselland participate in fairs and galleries. It was there that Fabiana
began to get the feeling that there was someone other than herself
who liked her work.

VALUED DEDICATION

For two years, Fabiana has been working all day, from Monday to
Monday, with ceramics in the workshop that is located in front of her
house, located in Atldntida in the department of Canelones, Uruguay.
The hoursofworkinclude fromthe purchase of materials, production,
sale and maintenance of the space.

She highlyvalues times of silence and peace for ideas to emerge. She
saysthat “‘when the head calms down, things come to the fore”. This is
how the inspiration for the award-winning pieces sprouted.

Fernanda sought to play with forms and expressions, using ceramics
and painting. Specifically, about the cup, she thought about character
she liked more for that object and she thought it appropriate that it be
a cat that had its tail integrated into the cup. Its shape is not square,
rectangularorround, butis a mixture of all three shapes.
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Sobre la expresion de la taza, como de las demés piezas de su
autoria, Fernanda gustade jugarconlasexpresionesde losojosy
que estastrasciendan. “Tratode transmitiren las esculturas que
esamiradavayamasalla”.

El proceso de trabajo fue largo. Parti6 de un dibujo e identifico si
laidea eraviabley funcional. Ya con el molde hecho realizé las
piezas, a las que cociné a una temperatura de 950 grados. Una
vez salida del horno la pieza debe ser emprolijada, porque tiene
rebabas, ytiempo después es pintada.

La mencion honorifica obtenida en el Premio Nacional de
Artesania la tomé por sorpresa, afirma que fue “un sentimiento
muy lindo”. Después de mucho tiempo en el cual no encontré su
vocacién, hoy Fabianatiene sutaller, esfelizcon sutrabajoyvalora
elreconocimiento teniendo en cuenta el camino recorrido.

Hacia adelante tiene varios desafios: innovar en sus productos,
presentarseaunnuevo PremioNacionaldeArtesaniayformarse
en lailustracion digital.
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Abouttheexpressionofthe cup, likethe otherpiecesofherauthorship,
Fernanda likes to play with the expressions of the eyes and that they
transcend. “I try to transmit in the sculptures that this look goes
further”.

Thework process was long. She started from a drawing and identified
ifthe idea was viable and functional. Once the mould was made, she
made the pieces, which she cooked at a temperature of 950 degrees.
Onceoutoftheoven, the piece mustbe neat, becauseithas burrs, and
some time later itis painted.

The honourable mention obtained in the National Craft Award took
her by surprise, she affirms that it was “a very nice feeling”. After a
long time inwhich she did not find hervocation, today Fabiana has her
workshop, sheis happywithherworkandappreciates herrecognition
regarding her trajectory considering.

Moving forward, she has several challenges: to innovate in her
products, toapply foranew National Craft Awardandtotrainindigital
illustration.
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AFICHE GANADOR
WINNING POSTER

LAURA URIBE GUZMAN

Es en esta figura donde se generan
las ideas, la mente creadora,donde esta

la inteligencia y el talento.

Lapiezase basaenunailustracion de linea continua.

Simboliza lo ciclico, la vida misma, su curso a través del tiempo,
siempre en movimiento, siempre dando giros inesperados, con
unconjuntodevueltas,altosybajos, encuentrosydesencuentros,
idasyvenidas.

Esta linea forma un rostro que representa a los artesanos, los
artistas, los manualistasy disefadores. La linea sigue sucursoy
setransformaenuncorazén, donde se manejan las emocionesy
sentimientos, para transformarse en una mano, que materializa
cada una de las obras o piezas disefadas y que convierten las
ideas enrealidades. Culminaenunaespiral, uncaminosinfin, de
trabajo constante, de lucha diariay que, muchas veces, pasa de
generacion en generacion.

En lailustracién se destacan dos puntos focales: el ojo visor
en color naranja, que recibe toda la informacion, visualiza los
colores, las formasy las texturas; y el corazdn color celeste,
representandoalas personasque hacen artesanias, que dejan el
almayunpedazode serencada piezarealizadaa mano.

Elcoloramarillo de fondo simboliza alegria, luzy vida.
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Itis in this figure where ideas are generated,
the creative mind, where intelligence

and talent are.

Thepieceisbasedonasolidlineillustration. ltsymbolizes the cyclical,
life itself, its course through time, always in motion, always taking
unexpectedturns, witha setofturns, ups and downs, encounters and
disagreements, comings and goings.

This line forms a face that represents artisans, artists, craftsmen
and designers. The line continues its course and becomes a heart,
where emotions and feelings are handled, to become a hand, which
materializes each of the works or pieces designed and that turn ideas
into realities. It culminates in a spiral, an endless path, of constant
work, of daily struggle and that, many times, passes from generation
to generation.

The illustration highlights two focal points: the orange viewing eye,
which receives all the information, visualizes colours, shapes and
textures; and the light blue heart, representing the people who make
crafts, who leave the soul and a piece of being in each piece made by
hand.

The yellow background colour symbolizes joy, light and life.
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